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Foreword

In 1887 a programme of music examinations was initiated in Australia by the Universities of Adelaide
and Melbourne. Subsequently the Australian Music Examinations Board (AMEB) emerged in 1918
as a national body with the purpose of providing graded assessments of the achievements of music
students. Later, examinations were also provided for students of speech and drama.

The Board provides syllabuses across a wide range of musical instruments, as well as in singing, theory
of music, musicianship, music craft, and speech and drama. It has become the most widely used
assessment system in these fields of study in Australia. The success and high regard for Australian
musicians at an international level has been partly due to the encouragement of young performers in
this country through their participation in AMEB activities.

While one of the chief functions of the Board is to set examination standards of a high order, more
importantly it strives to offer all students access to some of the best repertoire for study purposes,
whether they subsequently sit for the examinations or not. Through its publications the Board strives
for the highest editorial standards of presentation together with advice on interpretation from some
of the leading practitioners in the country. The Board has a commitment to including compositions
by Australian and regional composers in its publications and syllabuses.

Overall direction of these activities is the responsibility of a Federal Board consisting of representa-
tives of educational institutions that are signatories to the AMEB constitution, namely the Universities
of Melbourne, Adelaide and Western Australia, the Minister for Education and Early Childhood
Learning, New South Wales, the Minister for Education, Queensland, and the Minister for Education
and Training, Tasmania, through the University of Tasmania.

The success of AMEB's role in developing standards of performance and scholarship has been achieved
through the support of teachers in all states. A collaborative approach is used in the development of
syllabuses and views are sought from teachers in all areas of the Board’s work. With the assistance of
its examiners and specialist panels, the Board will continue to work in association with teachers to
provide encouragement for students and the sense of achievement that is an outcome of participa-
tion in its syllabuses and examinations. The Board believes that its activities ultimately lead to the
enhancement of the cultural life of the community.
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Enquiries & AMEB Examinations

ENQUIRIES

Your local State Office will be pleased to answer any queries you
may have regarding practical and written examinations and can
provide you with copies of entry forms and information bulletins.
You can contact your State Office at the address listed below.

Enquiries regarding online courses, online examinations, AMEB'’s
Online Music Shop, syllabuses and publications can be made to
the Federal Office at the address listed below.

FEDERAL OFFICE

Mr Bernard Depasquale, CEO

Level 8, 21 Victoria Street,

Melbourne, Victoria 3000

Phone: 1300 725 709

Email: online@ameb.edu.au

Websites: www.ameb.edu.au
www.exams.ameb.edu.au (Online Theory Exams and Courses)
https://p-plate-piano.ameb.edu.au (P Plate Piano)
www.rockschool.ameb.edu.au (Rockschool)
www.piano.ameb.edu.au (Piano Syllabus)
www.ameb.com.vn (AMEB Vietnam)

Tasmania

Ms Michelle Forbes, State Manager

AMEB (Tas)

University of Tasmania Conservatorium of Music

Office address: Centre for the Arts, UTAS — Room 184A,
37 Hunter Street, Hobart Tasmania 7000

Mailing address: Private Bag 57, Hobart Tasmania 7001
Phone: (03) 6226 7337

Email: infotas@ameb.edu.au

Website: www.utas.edu.au/ameb

AMEB EXAMINATIONS
ONLINE EXAMINATIONS

Most music theory written exams are now offered online and can be taken
at any time of the year. Visit exams.ameb.edu.au for further details.

WRITTEN EXAMINATIONS

There are no set dates for written exams. Diploma exams and selected
grade exams are available by request. Contact your local AMEB State
Office for details.

vi

New South Wales

Ms Maree Lucas, State Manager
AMEB (NSW)

Level 6, 117 Clarence Street
Sydney New South Wales 2000
Phone: 02 9367 8456

Email: office@ameb.nsw.edu.au
Website: www.ameb.nsw.edu.au

Victoria

Mr Alwyn Mott, General Manager

AMEB (Vic) Ltd

Office address: 259 Auburn Road

Hawthorn Victoria 3122

Mailing address: PO Box 4149 Hawthorn Victoria 3122
Phone: (03) 9035 8888

Email: ameb-vic@unimelb.edu.au

Website: www.ameb.vic.edu.au

Queensland

Ms Kiley Tierney, State Manager

AMEB (Qld)

Office address: 9 Nathan Avenue

Ashgrove Queensland 4060

Mailing address: PO Box 21 Ashgrove Queensland 4060
Phone: (07) 3634 0933

Fax: (07) 3634 0900

Email: enquiries.ameb@qed.qld.gov.au

Website: www.ameb.qgld.edu.au

South Australia and Northern Territory

Dr Melisande Thompson, State Manager
AMEB (SA & NT)

The University of Adelaide

1st Floor, Hartley Building, Kintore Avenue
Adelaide South Australia 5005

Phone: (08) 8313 8088

Fax: (08) 8313 8089

Email: ameb@adelaide.edu.au

Website: www.ameb.adelaide.edu.au

Western Australia

Ms Anne Winterton, State Manager

AMEB (WA)

The University of Western Australia

Office address: UWA Claremont Campus, Cnr of Princess and
Goldsworthy Roads, Claremont, WA 6010

Mailing address: M421, 35 Stirling Highway, Crawley, WA 6009
Phone: (08) 6488 3059

Email: amebwa@uwa.edu.au

Website: www.ameb.uwa.edu.au

PRACTICAL EXAMINATIONS

For practical examination dates and closing dates for entries, please visit
your local AMEB State Office’s website, contact your local AMEB State
Office or consult your state’s AMEB Handbook.
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News 2021

SYLLABUSES
New Syllabuses
Harp

AMEB is proud to announce the launch of its new Harp sylla-
bus, available for examination in all states from 2021. Following
a comprehensive review of the Harp Manual Lists, the syllabus
now caters for candidates on both Lever and Pedal harp, using
the same lists for Level 1 (Preliminary to Grade 4) and separate
lists for Level 2 (Grade 5 to Certificate of Performance). Level 3
(Associate and Licentiate) will be available on Pedal harp only. The
technical work requirements have also been reviewed, culminat-
ing in the release of Technical work books for Harp for the first time:
Harp Technical work Level 1 (2020) and Harp Technical work Level
2 (2020). Harp grade books (Harp Series 1) have been produced
for the first time, for Preliminary to Grade 4, in addition to Harp
Sight-reading (2020). All of these publications cater for candidates
on Pedal harp and Lever harp. The new syllabus introduces two
new examinations: Preliminary at the beginning of the syllabus
and Certificate of Performance, which serves both to cap the Level
2 examinations as well as prepare candidates for the requirements
of the Level 3 examinations.

The following resources, available from November 2020, may be
used with the new syllabus:

Harp Series 1 grade books — Preliminary to Grade 4 (2020)
Harp Technical work Level 1 (2020) and Harp Technical work
Level 2 (2020)

Harp Sight-reading (2020)

Users of the new syllabus will be able to source their repertoire
from either Harp Series 1 or the works on the new Manual Lists.

The Harp technical work as printed in the 2020 Manual of syllabuses
may not be used with the new syllabus.

The new Harp syllabus will be examined concurrently with the
version of the Harp syllabus that last appeared in the 2020 Manual
of syllabuses for two years after the release of the new syllabus.
From the start of 2023 the previous Harp syllabus will no longer
be available for examination.

Please visit www.ameb.edu.au for up-to-date information on the
new syllabus & publications, state workshops and launch dates,
articles, video clips and more.

Revised Syllabuses

Trombone, Bass Trombone and Euphonium

The technical work requirements for the Trombone Syllabus
(Preliminary to Grade 8), Bass Trombone Syllabus (Grade 5 to
Grade 8) and Euphonium Syllabus (Preliminary to Grade 8) have
been revised, culminating in the release of a new technical work
book: Trombone & Euphonium Technical work & Orchestral excerpts
(2020), which also contains a selection of orchestral excerpts suit-
able for fulfilling the List D Orchestral Excerpts requirement in
Grades 5 to 8. The revised Trombone and Euphonium syllabuses
also introduce one new examination, Preliminary, at the begin-
ning of the syllabus, with Manual Lists from which to select rep-
ertoire for examination.

Trombone, Tuba and Euphonium Technical work (2004) may not be
used with the revised syllabuses. This book may only be used with

the Trombone, Bass Trombone and Euphonium syllabuses that last
appeared in the 2020 Manual of syllabuses.

The revised Trombone, Bass Trombone and Euphonium syllabuses
will be examined concurrently with the version of these syllabuses
that last appeared in the 2020 Manual of syllabuses for two years
after the release of the revised syllabuses. From the start of 2023
the previous Trombone, Bass Trombone and Euphonium sylla-
buses will no longer be available for examination.

Tuba

The technical work requirements for the Tuba Syllabus (Preliminary
to Grade 8) have been reviewed, culminating in the release of a
new technical work book: Tuba Technical work & Orchestral excerpts
(2020), which also contains a selection of orchestral excerpts suit-
able for fulfilling the List D Orchestral Excerpts requirement in
Grades 5 to 8. The revised syllabus also introduces one new exami-
nation, Preliminary, at the beginning of the syllabus, with Manual
Lists from which to select repertoire for examination.

Trombone, Tuba and Euphonium Technical work (2004) may not
be used with the revised syllabus. This book may only be used
with the Tuba syllabus that last appeared in the 2020 Manual of
syllabuses.

The revised Tuba syllabus will be examined concurrently with the
version of the Tuba syllabus that last appeared in the 2020 Manual
of syllabuses for two years after the release of the revised syllabus.
From the start of 2023 the previous Tuba syllabus will no longer
be available for examination.

Syllabus developments

All syllabuses

Continuation of old Piano syllabus due to COVID

The ‘old” Piano syllabus (last published in the 2018 Manual of syl-
labuses) was due to be withdrawn from 1 January 2021, however
due to the COVID-19 pandemic, the use of this syllabus has been
extended for a further year. This syllabus will now be withdrawn
from 1 January 2022.

Use of Repertoire exams in 2021 due to COVID

During 2020 Repertoire exams were made available for For Leisure
syllabuses (Piano for Leisure, Singing for Leisure and Saxophone
for Leisure) to allow for the use of video exams during the COVID-
19 pandemic. From 2021 Repertoire exams will continue to be
offered for For Leisure syllabuses.

Syllabus reviews

A review of the Violin syllabus is currently in development, sched-
uled for release in 2021.

A review of the Horn syllabus is currently in development, sched-
uled for release in 2021.

A review of Piano for Leisure technical work is currently in pro-
gress, scheduled for release in 2021.

Notice of withdrawal from examination
From 1 January 2021 the following syllabuses will no longer be
available for examination:

¢ CPM (Bass), CPM (Guitar), CPM (Vocal), CPM (Revised

Keyboard) and CPM (Drum Kit)

These syllabuses will not be directly replaced, so 2020 is the final
year that candidates may sit for an AMEB practical examination in
CPM (Contemporary Popular Music). AMEB has partnered with
Rockschool to offer AMEB Rockschool exams and encourages can-
didates who wish to be examined in popular music styles to enrol
in Rockschool exams. Details about the range of instrument and
voice exams are available at www.rockschool.ameb.edu.au.
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From 1 January 2022 the following syllabuses will no longer be
available for examination:
e Piano (old syllabus), last published in the 2018 Manual of

syllabuses.

e Trumpet (old syllabus), last published in the 2019 Manual of
syllabuses.

¢ Accordion (old syllabus), last published as a 2019 digital
download.

From 1 January 2023 the following syllabuses will no longer be
available for examination:
e Harp (old syllabus), last published in the 2020 Manual of
syllabuses.
e Trombone (old syllabus), last published in the 2020 Manual of
syllabuses.
Bass Trombone (old syllabus), last published in the 2020
Manual of syllabuses.
e Euphonium (old syllabus), last published in the 2020 Manual
of syllabuses.
e Tuba (old syllabus), last published in the 2020 Manual of
syllabuses.

PUBLICATIONS
New Publications
AMEB is pleased to announce that the following resources are
available from November 2020:
Harp
Harp Series 1 — Preliminary to Grade 4 (2020)
Harp Technical work Level 1 (2020) and Harp Technical work
Level 2 (2020)
Harp Sight-reading (2020)
Lower brass
Trombone & Euphonium Technical work & Orchestral excerpts (2020)
Tuba Technical work & Orchestral excerpts (2020)

Theory of Music
Theory of Music Grade 4: Integrated course and workbook

CONTEMPORARY SYLLABUS UPDATES

Rockschool

A new Rockschool Ukuele syllabus will be introduced in 2021.
There will be an overlap of the old and new ukulele syllabuses
until 31 December 2021, after which date only the new syllabus
will be examinable.

The old Acoustic Guitar and Piano syllabuses will be withdrawn
from 31 December 2020 and only the new syllabuses for these
instruments will be examinable from 2021.

The old-style Performance Diplomas will be examinable until 31
December 2021. Please note that any candidate wishing to sit this
exam in 2021 needs to register their intent before 11 December
2020 otherwise they will not be allowed to sit the exam. The new
Professional Diplomas in Performance, Teaching and Creative
Enterprise are currently available.

New vocal repertoire will be introduced in 2021 to add to the
existing syllabus, which will be ongoing.

Popular Music Theory exams will be available in an online format
in 2021.

Creative Qualifications

A new stream of qualifications from RSLAwards UK called Creative
Qualifications will be introduced in 2021 starting with syllabuses
and exams in vlogging and podcasting. Please contact the Federal
Office for more information and to enrol.

viii

Performance Arts Awards

Syllabuses and group exams are now available in Musical Theatre
(covering dance, singing and acting); Street Dance; and Jazz
Dance. Please visit https://rockschool.ameb.edu.au/paa for
more information, or contact the Federal Office with enquiries or
to enrol.

For more details on Rockschool syllabuses please visit https://
rockschool.ameb.edu.au.

ONLINE

AMEB Online Shop

All AMEB publications are available for purchase from the AMEB
Online Shop. Express and Regular Post shipping options are availa-
ble as well as a guide to finding your local AMEB Preferred Retailer.
In addition, all AMEB syllabuses, a number of past exam papers and
study resources, including Recorded Accompaniments, are available
for purchase as digital downloads from www.ameb.edu.au/shop.

Online examinations and courses
Online written examinations and courses for all theory syllabuses
are available from the AMEB ONLINE Learning & Exam Centre.
For further details about online examinations and courses, please
visit www.exams.ameb.edu.au.

AMEB eNews
AMEB publishes a fortnightly e-Newsletter with updates and arti-

cles on topics of interest to teachers, students and parents. Sign up
to receive the e-Newsletter at www.ameb.edu.au.
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GENERAL REQUIREMENTS

WRITTEN EXAMINATIONS

Introduction

Three syllabuses are available for examination in the theoreti-
cal aspects of music, namely Music Craft (Preliminary-Grade 6),
Theory of Music and Musicianship. These syllabuses provide
a graded series of examinations. Music Craft includes an aural
component throughout the syllabus. The Musicianship syllabus
includes an aural component from Grade 4 onwards.




Manual of Syllabuses ® General Requirements Practical Examinations

Written Examinations

The aural component of written examinations is administered
by means of a recording. Before the commencement of the writ-
ten examination candidates will be given a short listening time
in order to become familiar with the sounds to be used on the
examination CD. When undertaking a written exam, candidates
are encouraged to write neatly and clearly on examination papers.
For the guidance of candidates, the maximum number of marks
allotted to each question is shown on the examination paper.

Online Examinations

Candidates may complete written examinations online from
www.exams.ameb.edu.au. Online examinations use the same
syllabus as the written examination papers. The aural component
is administered through the computer’s speakers within the exam
and the aural and written components are combined.

GENERAL REQUIREMENTS

PRACTICAL EXAMINATIONS

Introduction
In general, practical examinations comprise the presentation of
work in the following areas: technical work; studies and pieces
(including extra lists); aural tests; sight reading and general
knowledge.

Technical Work
Unless specified otherwise, all technical work is to be presented
from memory.

Studies and Pieces

Pieces to be presented must be drawn from the lists appropriate for
the grade, as included in the current Manual of syllabuses and/or the
Board’s published grade books (where applicable). The syllabus lists
may be revised from year to year and new grade books may be
issued. Teachers and candidates should refer to the appropriate syl-
labus in the current Manual for up-to-date information. All music
for the examination must be brought to the examination room.

Extra Lists

Two Extra List works are required for Comprehensive exams for all
instrumental subjects and Singing from Grade 2 to Grade 7, both
inclusive. Two Extra List songs are required in Musical Theatre
from Grade 2 to Grade 6, both inclusive. Extra list works are not
required for Piano for Leisure, Saxophone for Leisure, Singing for
Leisure or Repertoire exams.

The Extra List should have an educational value similar to that
already prescribed in the syllabus. For example, candidates might
wish to present another work from the syllabus, the current grade
book, or earlier editions of grade books. The candidate may pre-
sent a work of educational value similar to those listed in the syl-
labus from a source other than those listed above. Candidates will
be required to demonstrate familiarity with these pieces by per-
forming the whole or any part of them at the discretion of the
examiner. The music must be brought to the examination room.

Accompaniment of Extra List pieces is not required, even if the
work is written with accompaniment.

Memaorisation

With the exception of Musical Theatre and where otherwise pre-
scribed, candidates are not required to play or sing from memory.
However, candidates should be encouraged even at the earliest
stages to make a habit of memorising.

Note: Vertical rules alongside text from pp. ix-xix inclusive indicate changes to
information published in the 2020 Manual of syllabuses.
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Candidates playing from memory must still bring their music to
the examination for the General Knowledge section.

In Musical Theatre, candidates must perform all List songs and
Extra list songs from memory.

Certificate of Performance
Singing: Candidates must perform the whole programme, except
items from cantata and oratorio, from memory.

Associate

Singing: Candidates must perform the whole programme, except
items from cantata and oratorio, from memory.

All other instruments: Candidates are encouraged to present a
portion of the programme from memory.

Licentiate

Singing: Candidates must perform the whole programme, except
items from cantata and oratorio, from memory.

Organ: Presentation from memory is entirely optional.

All other instruments: Candidates must present one complete
work from memory.

Regulations
Teachers and candidates should note carefully all regulations.

Examination Conditions

In those cases where examinations are conducted in premises not
provided by AMEB, the local authority or teacher must assume
responsibility for the provision of a piano of adequate quality
and ensure that it is tuned and regulated (pitch C522 is recom-
mended). Where necessary a music stand must also be provided.

Accompanist

Accompaniment is essential wherever the pieces presented are
provided with piano accompaniments, with the exception of Extra
List pieces. Refer to Regulation 24. This should be checked with
the retailer at the time of purchase of the solo part. Voice and all
instrumental subjects other than Piano, Accordion, Organ, Harp
and Classical Guitar, are to be accompanied. Candidates must pro-
vide their own accompanist (who may be the teacher), but the
accompanist may remain in the examination room only when actu-
ally required. While it is desirable in all grades for candidates to
be competently accompanied, in the higher grades (particularly in
those pieces where interpretative success depends upon a musical
partnership as in a sonata, etc.) candidates are advised to seek the
services of an experienced accompanist in order to do themselves
full justice and be assessed accordingly.

Where AMEB recorded accompaniments are available, candidates
may perform with those recordings in examination as an alterna-
tive to using an accompanist. If using recorded accompaniments,
it is the candidate’s responsibility to provide and operate suitable
equipment for the examination. Candidates should refer to the
foreword to the relevant syllabus in the annual Manual of syllabuses
for further information on recorded accompaniments for their
instrument. When performing with recorded accompaniments in
examination, candidates must use the ‘100%’ or ‘performance’
tempo.

Extra Lists do not have to be accompanied, even if written with
accompaniment.

Repeats

Candidates are required to be familiar with repeats, but these need
not be performed during the course of the examination unless spe-
cifically requested by the examiner. However, da capo directions
should be observed.

In Level 3 (Associate and Licentiate) exams, repeats may be per-
formed at the candidate’s discretion, as long as all other program
requirements are met. All da capo directions must be observed.
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Pencil Marks

Before entering the examination room candidates should see
that all pencil marks which may have been made on their music
to indicate general knowledge information are carefully erased.
Marks indicating fingering, bowing or other teaching aids need
not be erased.

Editions

Editions are mentioned solely as a means of identification. Original
editions are recommended but any standard edition will be
accepted. The Board does not prescribe any specific edition. In the
case of arrangements however, it is necessary to use the specified
volume as other editions may be of unsuitable levels of difficulty.

Metronome Marks

Metronome marks should be regarded as an approximate indica-
tion of required tempo.

Page Turning

Teachers and candidates are advised that candidates should not
expect examiners to turn pages and adequate steps must be taken
to ensure continuity of the music in performance. A page-turner
may be used by the candidate and/or accompanist. The page-
turner may only remain in the examination room when actually
required.

General Notes
At the beginning of each syllabus the General Notes outline any
details specific to that syllabus.

Keys of Pieces
Teachers and candidates are advised that pieces must be presented
in the key that is specified in the syllabus.

Singing candidates may transpose all works except arias.

Aural Tests, Sight Reading, General Knowledge Requirements
These can be found in the first section of the Manual. Consult the
Contents page for the correct page number.

Availability of Material

AMEB regrets that due to circumstances beyond its control it
is unable to be responsible for the availability of listed syllabus
material. Teachers are advised to consult their retailer in this
regard or to choose an alternative work from the list. Teachers
who are uncertain which retailers in their State stock AMEB
syllabus material are advised to consult AMEB’s Preferred Retailer
list in the back of this manual and online at www.ameb.edu.au.
Teachers and candidates are advised to check all printed examina-
tion material issued by authorities other than the Board in order
to ensure that it conforms to the standards and requirements of
AMEB examinations.

Australian Music Centre
Candidates requiring facsimile scores from the Australian Music
Centre can contact the centre as follows:

Email: info@australianmusiccentre.com.au

Phone: 1300 651 834

Website: www.australianmusiccentre.com.au

Photocopies
In general, the Copyright Act prohibits the use of photocopied
music.

Photocopies should not be used by candidates in AMEB examina-
tions, unless an exception to copyright applies, or the relevant music
publisher has granted permission for the candidate to make a copy.

In some circumstances, a copy of music may be required for use by
the examiner. In these cases, if performing from memory, candidates
should provide a published edition of the music to the examiner.

Diploma candidates must supply a copy of their music to the
examiner.

If you are unsure of the provisions of the Copyright Act please
refer to the ‘Guide to Music Copyright for Australian Educators’
on the APRA/AMCOS website or contact APRA/AMCOS on 1300
852 388 or apra@apra.com.au.

Downloaded Musical Scores

Candidates may present for examination using scores that have
been legally purchased and downloaded via online sheet music
retailers.

Candidates who present for examination using scores that have
been downloaded for free from sites such as IMSLP.org should
note that they bear the responsibility to ensure copyright clear-
ance for their use of this material has been obtained. Copyright
laws differ between countries, and works that are in the public
domain where such a website may be hosted may still be under
copyright restrictions in Australia. Candidates should note that
penalties apply for the improper use of copyright material.

Approvals of Music

In some situations AMEB requires a copy of music to be provided
for approval purposes prior to an examination — for example FMusA
programmes and some Own Choice works. In such cases candidates
should ensure authorised copies are submitted.

Objectives

Each syllabus contains a set of objectives which provide guidance
on examiners’ expectations of achievement at each level.

TEST REQUIREMENTS FOR
CANDIDATES IN PRACTICAL

EXAMINATIONS

AURAL TESTS

Aural Tests in Grades other than Preliminary will be played twice.
In the case of tests specified in more than one grade, the difficulty
of the examples given to the candidates will be adjusted to the
standards of the respective grades.

Interval Tests: Boys whose voices are at the ‘breaking’ stage may
respond to the pitch tests by whistling instead of humming or
singing.

In tests where interval recognition is required, attention is drawn
to the method of answering these questions. Grade 3 requires can-
didates to name the interval as being the second, third, fourth, or
fifth of the scale. In Grades 4, 5 and 6, candidates are required to
name the intervals as major second, major third, perfect fourth,
etc.

Preliminary

TIME: To clap the beats of simple chord passages played in two or
three beat time by the examiner at varying speeds — slow, moder-
ate and quick, and to continue clapping or beating after the exam-
iner ceases to play.

RHYTHM: To hum, sing, clap or tap the note values of a simple
rhythmical two-bar passage played by the examiner.

PITCH: To sing or hum the notes of a short melodic phrase of five
or six notes of one beat length. The examiner will first play the
phrase and then repeat it, waiting on each note for the candidate
to sing the note.

PITCH: To state which is the higher or lower of any two notes
played separately, not less than a third apart.

Xi
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Grade 1
PITCH: To hum or sing the tonic at the end of a short unfinished
phrase played by the examiner.

RHYTHM: The examiner will play twice a passage in duple or
triple time. The candidate will then tap or clap the passage.

PITCH: To hum or sing a short phrase played twice by the exam-
iner, combining melody and time.

Grade 2
RHYTHM: The examiner will play twice a passage in duple or
triple time. The candidate will then tap or clap the passage.

PITCH: To hum or sing a short phrase played twice by the exam-
iner, combining melody and time.

PITCH: To hum or sing the higher or lower of two notes a major
third or a perfect fifth apart within the limits of an octave from
middle C played simultaneously by the examiner.

Grade 3

RHYTHM: The examiner will play twice a passage in duple or
triple time. The candidate will then tap or clap the passage and
state whether it is duple or triple time.

MELODY: To hum or sing a short phrase played twice by the
examiner, combining melody and time.

PITCH: To hum or sing the higher or lower of any two notes
within the limits of an octave from middle C played simultane-
ously by the examiner.

PITCH: The examiner, having sounded on the piano a note to be
regarded as the keynote of the scale, the candidate will hum or
sing and afterwards name the interval of the second, third, fourth
or fifth of the major scale as played by the examiner, in succession
to the keynote.

Grade 4

RHYTHM: The examiner will play twice a passage in duple or
triple time. The candidate will then tap or clap the passage and
state whether it is in duple or triple time.

PITCH: The examiner, having sounded on the piano a note, to be
regarded as the keynote of the scale, the candidate will hum or
sing and afterwards name any interval of the major scale as played
by the examiner immediately after the keynote.

PITCH: To hum or sing from memory the higher or lower part
of a two-part progression of two successive intervals within the
compass of an octave from middle C as played by the examiner.

PITCH: The examiner, having sounded any major or minor triad
either in root position or an inversion played within the limits of
an octave, the candidate will hum or sing the middle note.

Grade 5

RHYTHM: The examiner will play twice a passage in duple or
triple time. The candidate will then tap or clap the passage and
state whether it is in duple or triple time.

PITCH: The examiner, having sounded on the piano a note to be
regarded as a keynote of the scale, the candidate will hum or sing
and afterwards name any interval of the major scale as played by
the examiner immediately in succession to the keynote.

PITCH: To hum or sing from memory the higher or lower part of a
two-part progression of three successive intervals within the limits
of an octave from middle C as played slowly by the examiner.
HARMONY: The examiner having sounded any major or minor
triad either in root position or an inversion played within the
limits of an octave, the candidate will hum or sing all three notes,
ascending or descending as required.
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Grade 6

PITCH: The examiner, having sounded on the piano a note to be
regarded as the keynote of the scale, the candidate will hum or
sing and afterwards name any interval of the major or harmonic
minor scale as played by the examiner immediately in succession
to the keynote.

HARMONY: The examiner having sounded any major triad either
in root position or an inversion played within the limits of an
octave, the candidate will recognise the position of the triad.

PITCH: To hum or sing from memory the higher or lower part of a
two-part progression of four successive intervals within the limits
of an octave from middle C.

HARMONY: To recognise Perfect and Plagal cadences in a major
key as they occur in a short piece played by the examiner, the
tonic chord being first sounded.

Grade 7

PITCH: The examiner, having sounded any major or minor triad
either in root position or an inversion played within the limits of
an octave, the candidate will recognise the major or minor triad,
stating its position.

HARMONY: To recognise Perfect, Plagal and Interrupted cadences
in a major key as they occur in a short piece played by the exam-
iner, the tonic chord being first sounded.

MEMORY: Approximately one minute being allowed to memo-
rise a two-bar melodic phrase from a printed copy away from the
instrument, the candidate will then play or sing the phrase from
memory. The examiner will sound the keynote before the phrase
is memorised.

PITCH: To hum or sing from memory the higher or lower part of
a two-part phrase of not more than six notes, note against note
within the compass of an octave from middle C played slowly by
the examiner.

Grade 8

HARMONY: The examiner, having sounded any major or minor
triad either in root position or an inversion, or any diminished
triad in root position, played within the limits of an octave, the
candidate will recognise the major, minor or diminished triad,
stating its position (in the case of a major or minor triad).

HARMONY: To recognise any of the four principal cadences in a
major key as they occur in a short piece played by the examiner,
the tonic chord being first sounded.

MEMORY: Approximately one and a half minutes being allowed
to memorise a three- or four-bar melodic phrase from a printed
copy away from the instrument, the candidate will then play or
sing the phrase from memory. The examiner will sound the key-
note before the phrase is memorised.

PITCH: The examiner will play on a piano a two-part phrase with
a few passing notes, and the candidate will hum, sing or play from
memory, the lower part.

SIGHT READING TESTS

For candidates in practical examinations.

Preliminary (For Leisure syllabuses only), Grades 1 and 2: A test
will be set consisting of a simple phrase of an elementary nature.
For Preliminary Piano for Leisure and Grade 1 Piano and Piano for
Leisure — hands separately only.

Grades 3 to 8: A test will be set within the limits of the technical
standard of the grade.
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GENERAL KNOWLEDGE TESTS
Guidelines for Levels 1 and 2
For candidates in practical examinations.

Candidates can expect to be asked:

¢ At least one question about each List piece presented;

e Between 6 and 10 questions in total;

e In Level 1, examinations on solo instruments and voice, ques-
tions will be asked from the candidate’s part (not the accompa-
niment part)

e In Level 2, examinations on solo instruments and voice, ques-
tions will be asked from the accompaniment part (not the
candidate’s part)

From Grade 7 and above, candidates will be asked about the com-
poser; candidates should interpret ‘period’ as an historical time
frame; ‘style’ as the features, attributes and characteristics of the
music or period (for example texture, phrasing, articulation, use of
dynamics, motif, harmony, ornamentation, tempo, agogic accen-
tuation etc.).

Candidates presenting in Musical Theatre should also consult the
General Knowledge requirements in this syllabus as they contain
certain requirements specific to the syllabus.

General Knowledge questions will not be asked about Extra List
pieces.

LEVEL 1
Preliminary and Grade 1 Exams
By referring to the score of each List piece, candidates can be asked
to:
(i) Name and/or explain any notes, rests, signs, terms, its title and
its key/tonality.

Grades 2, 3 and 4

By referring to the score of each List piece, candidates can be asked

to:

(i) Name and/or explain any notes, rests, signs, terms, its title and

its key/tonality; and

(ii) Identify key changes (on the appropriate score) at obvious and
clear-cut places only, preferably at the beginnings or ends of
marked sections and not in transitory passages.

LEVEL 2

Grades 5 and 6

By referring to the score of each List piece candidates can be asked

to:

(i) Name and/or explain any notes, rests, signs, terms, its title and
its key/tonality;

(ii) Identify key changes (on the appropriate score) at obvious and
clear-cut places, and not in transitory passages;

(ili) Explain form, only if the piece represents one of the following:
Binary, Ternary, Rondo, Theme and Variation types, First
Movement (Sonata), Fugue, Minuet (Scherzo) and Trio,
Through Composed; for singing — for example, strophic, Lied,
chanson, mélodie, art song, recitative (secco and stromentato/
accompagnato), aria (all forms), madrigal, vocalise, opera, ora-
torio, mass, motet, cantata, ballad;

(iv) Name the period from which the piece comes and state the
time frame of that period; and

(v) Discuss style by showing how the piece exemplifies typical
features of its period.

Grades 7 and 8
By referring to the score of each List piece, candidates can be asked
to:
(i) Name and/or explain any notes, rests, signs, terms, its title and
its key/tonality;

(ii) Identify (on the appropriate score) any key changes that occur,
or explain other type(s) of tonal organisation(s) e.g. atonal,
pentatonic, whole tone where applicable; and

(iii) Explain form, through a detailed structural analysis. Where
the piece is a movement from a larger work, brief knowl-
edge of its relationship to the other movements in the work is
expected.

Either from the List piece score, or by reference to general charac-

teristics not apparent on the score itself, candidates can be asked

about:

(i) Period and style appropriate to the piece. In addition, knowl-
edge of the composer, his/her influences and some other
works is expected. Knowledge of other genres typical of the
period but not necessarily instrument-specific is also expected
e.g. orchestral music, choral music.

Certificate of Performance

By referring to the score of each piece, candidates can be asked to:

(i) Name and/or explain any notes, rests, signs, terms, the title of
the work or its key/tonality;

(ii) Identify (on the appropriate score) any key changes that occur,
or explain other type(s) of tonal organisation(s) e.g. atonal,
pentatonic, whole tone where applicable; and

(iii) Explain form, through a detailed structural analysis. Where
a piece is a movement from a larger work, knowledge of its
relationship to the other movements in the work, including a
description of the other movements, is required.

Either from the score of each piece, or by reference to general

characteristics not apparent on the score itself, candidates can be

asked to demonstrate:

(i) Knowledge of the period and style appropriate to the piece;

(ii) Knowledge of other genres typical of the period but not nec-
essarily instrument-specific is also expected, e.g. orchestral
music, choral music; and

(iii) Knowledge of the composers of each of the pieces being pre-
sented, in particular relating to their works and musical influ-
ences, is expected.

Guidelines for Level 3

Candidates will be expected to demonstrate a mature understand-
ing of the structure, style and historical background of the reper-
toire that is performed and to use this as a basis for discussing the
interpretive choices that they make.

Questions, which will be asked from the full piano score, will focus

on the following areas:

¢ Terminology, including the significance of titles and the mean-
ing of all markings contained in the score.

e Composers: relevant biographical information, sources of influ-
ence, impact upon later generations of composers and reper-
toire output (both in the discipline being examined and more
broadly).

¢ Historical and stylistic context: how each work relates to the
period from which it arises, considering both its compositional
style and the performance conventions of the time.

e Structure: formal layout, keys, melodic/harmonic language and
the identification of climax points.

e For instrumentalists, the construction and development of the
instrument, with special consideration given to any implications
this may have upon the repertoire that is performed.

Candidates must provide the examiners with clear, unmarked
copies of all scores, including the piano part

In addition to the guidelines above, Level 3 candidates in
Woodwind, Percussion, Band, Musical Theatre and Singing must
consult the General Knowledge requirements in these syllabuses
as they contain certain requirements specific to these syllabuses.
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Regulations

1. General

Candidates must present for examination using the syllabus
listed as available within the current AMEB Manual of syllabuses.
The syllabus chosen for examination must be presented in its
entirety. A combination of different syllabuses is not accepted for
examination.

Subject to these Regulations, arrangements for the examinations
in each State will be carried out in accordance with the procedure
adopted by the State concerned.

PLACE OF EXAMINATIONS

2. Examination Centres

Practical examinations will be held in centres where an approved
number of candidates wishes to attend. See also Regulation 5.

3. Written Examinations: Country Centre

Written examinations may be held in any country centre provided

that:

(a) a sufficient number of candidates has entered

(b) satisfactory arrangements for the conduct of the examination
can be assured. In the event of an insufficient number of candi-
dates entering for a particular centre, the State Office reserves
the right to call the candidates to an alternative centre.

4. Local Appointees
Arrangements for examinations in country centres will be carried
out by a Local Secretary duly appointed in each State.

5. Examination Centres

Practical examinations may be conducted at places other than
a general centre if the number of candidates and the examina-
tion conditions are approved by the State Office. Application for
special centres must be made before the closing date for receipt
of entries. The Board shall reserve the right to call candidates for
Associate, Licentiate, ATMusA, LTMusA, and Fellowship diploma
examinations to the centre which in its opinion is best suited for
the examination.

EXAMINATION ENTRIES

6. Entry Requirements

Subject to Regulations 19 and 20, candidates may, irrespective of
age, enter for any grade of any subject, without having passed a
lower grade.

It is recommended that before entering the CTMusA examination,
instrumentalists have reached the age of 18 years and vocalists
have reached the age of 20 years.

It is recommended that before entering the ATMusA examination,
instrumentalists have reached the age of 19 years and vocalists
have reached the age of 20 years. For the LTMusA examination
it is recommended that the candidate should be at least 21 years
of age.

7. Applications

Application for examination shall be made on the prescribed form
which must be lodged with the appropriate State Office not later
than the date specified.

8. Late Entries
Late entries may only be accepted from candidates on payment

of a late fee within a specified period as determined by the State
Office.

9. Fees Payable by Candidates
For information on the scale of fees please contact the State Office.
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EXAMINATION TIMES

10. Special Examination Times

Candidates should advise the State Office of dates to be avoided in
the scheduling of their examination.

11. Examination Periods

Practical and written examinations in each State shall be held at
times determined by the State Office. Online examinations can be
taken at any time, within a year from the purchase date.

12. Notification of Examination

As soon as practicable after the closing date of entries, candidates
will be officially notified of their candidate number, and the time
and place of their examination.

13. Time Allowed for Examinations
WRITTEN & ONLINE EXAMINATIONS
Music Craft (Written)

Preliminary — 30 minutes

Grade 1 - 30 minutes

Grade 2 — 40 minutes

Grade 3 - 60 minutes

Grade 4 — 90 minutes

Grade 5 - 120 minutes

Grade 6 — 150 minutes

Music Craft (Aural)

Preliminary — 15 minutes

Grade 1 - 20 minutes

Grade 2 - 20 minutes

Grade 3 - 30 minutes

Grade 4 - 30 minutes

Grade 5 — 40 minutes

Grade 6 — 40 minutes

Theory of Music

Grade 1 -1 hr

Grade 2 — 1 hr 30 mins

Grade 3 - 2 hrs

Grade 4 - 3 hrs

Grade 5 - 3 hrs

Grade 6 — 3 hrs

Associate — 3 hrs

Licentiate — 3 hrs

Musicianship (Written)

Grade 1 — 1 hr 30 mins

Grade 2 — 1 hr 30 mins

Grade 3 - 1 hr 30 mins

Grade 4 -1 hr

Grade 5 - 1 hr 30 mins

Grade 6 — 2 hrs 30 mins
Associate Section IT - 3 hrs
Licentiate Section IT — 3 hrs
Musicianship (Aural)

Grade 4 — approximately 30 mins
Grade 5 — approximately 40 mins
Grade 6 — approximately 40 mins
Associate Section I — approximately 1 hr
Licentiate Section I — approximately 1 hr
Teaching Certificate

CTMusA

Section I - 2 hrs

Teaching Diplomas

ATMusA

Section I - 3 hrs

LTMusA

Section I - 3 hrs

Before the scheduled commencement of all written examinations
(except the Aural component of the Musicianship and Music Craft
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examinations), ten minutes reading time is allowed. No writing
will be permitted during this time.

At the commencement of Aural Musicianship and Music Craft
Aural written examinations, candidates will be given a short lis-
tening time in order to become familiar with the sounds used on
the examination CD.

At the conclusion of written Music Craft Aural examinations, can-
didates are permitted to write during checking time.

Two minutes are allowed for Preliminary, Grades 1 and 2, five
minutes for Grades 3 and 4 and eight minutes for Grades 5 and 6.

At the conclusion of written Musicianship Aural examinations,
candidates have ten minutes’ checking time during which writing
is permitted.

PRACTICAL EXAMINATIONS
Piano and Accordion

Preliminary — 12 min

Grade 1 — 14 min

Grade 2 — 15 min

Grade 3 — 20 min

Grade 4 — 20 min

Grade 5 — 25 min

Grade 5 (Piano (Collaborative) only) — 27 min
Grade 6 — 30 min

Grade 6 (Piano (Collaborative) only) — 32 min
Grade 7 — 40 min

Grade 8 — 50 min

Certificate of Performance (Piano only) — 45 min
Associate — 50 min

Licentiate — 60 min

Organ

Grade 3 — 25 min

Grade 4 — 30 min

Grade 5 - 35 min

Grade 6 — 40 min

Grade 7 — 45 min

Grade 8 — 55 min

Associate — 60 min

Licentiate — 75 min

Piano for Leisure, Singing for Leisure, Saxophone for Leisure
Preliminary — 10 min

Grade 1 — 12 min

Grade 2 — 14 min

Grade 3 - 15 min

Grade 4 — 16 min

Grade 5 — 20 min

Grade 6 — 25 min

Grade 7 — 30 min

Grade 8 — 35 min

Certificate of Performance — 40 min
Teaching Certificate

CTMusA

Section III(A) — 45 min

Section III(B) - 45 min

Teaching Diplomas

ATMusA - 1 hr 45 min

LTMusA Section II

Part (a) — 1 hr

Part (b) — 1 hr 15 min

Strings, Singing, Musical Theatre, Brass and Woodwind Instruments
Preliminary — 12 min

Grade 1 - 16 min

Grade 2 — 17 min

Grade 3 — 22 min

Grade 4 — 22 min

Grade 5 - 27 min

Grade 6 — 32 min

Grade 7 — 40 min

Grade 8 — 50 min

Certificate of Performance (applicable syllabuses only) — 45 min
Associate — 50 min

Licentiate — 60 min

Percussion

Preliminary — 15 min

Grade 1 — 20 min

Grade 2 — 25 min

Grade 3 - 30 min

Grade 4 - 35 min

Grade 5 - 35 min

Grade 6 — 40 min

Grade 7 — 45 min

Grade 8 — 50 min

Certificate of Performance — 45 min
Associate — 50 min

Licentiate — 60 min

SPECIAL SERVICES

14. Use of Dictionaries

Candidates whose first language is not English may use a dic-
tionary in written examinations, provided that the dictionary is
English/Foreign Language. Candidates should at the time of entry
advise the State Office of their intention to avail themselves of this
regulation, outlining their reason for so doing. The State Office will
then provide the candidate with an authorising letter. Candidates
will be asked to present the dictionary and the authorising letter
to the examination centre supervisor prior to the commencement
of writing, for checking.

15. Candidates with Disabilities

AMEB makes every effort to accommodate candidates with dis-
abilities by providing reasonable adjustments to the means by
which examinations are undertaken (but not the examination
requirements themselves). Teachers and candidates should contact
the State Office for further details.

16. Non English-Speaking Candidates

On application to the State Office, non English-speaking candi-
dates may seek to have an accredited interpreter present at their
practical music examination. Candidates for written examinations
are able to have the examination paper translated into their first
language. For details please contact the State Office.

EXAMINERS

17. Examiners for Diploma Examinations

There shall be two examiners for ATMusA, LTMusA, Associate and
Licentiate Practical and Theoretical examinations.

Fellowship examinations will be examined by a panel of three
examiners, chaired by an AMEB Federal Examiner. One of the
other examiners will be an AMEB examiner who is a specialist in
the instrument being examined or the instrument area. The other
examiner will be a person who is not currently an AMEB exam-
iner and is a recognised specialist in the instrument being exam-
ined or the instrument area. At least one of the three examiners
will be a specialist in the instrument being examined.
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SUBJECTS AND GRADES OF EXAMINATION

18. Subjects and Grades of Examination

Grade Examinations

Grade examinations are offered in the following subjects:

WRITTEN MUSIC SUBJECTS:
Music Craft — Preliminary to Grade 6
Theory of Music — Grades 1 to 6
Musicianship — Grades 1 to 6

PRACTICAL MUSIC SUBJECTS:
KEYBOARD INSTRUMENTS
Piano - Preliminary to Certificate of Performance
Piano for Leisure — Preliminary to Certificate of Performance
Organ — Grades 3 to 8
Accordion — Preliminary to Grade 8
STRINGED INSTRUMENTS
Violin — Preliminary to Certificate of Performance
Viola — Preliminary to Grade 8
Cello — Preliminary to Certificate of Performance
Double Bass — Preliminary to Certificate of Performance
WIND INSTRUMENTS
Recorder — Grades 1 to 8
Flute — Preliminary to Certificate of Performance
Oboe — Preliminary to Certificate of Performance
Clarinet — Preliminary to Certificate of Performance
Bassoon — Grade 1 to Certificate of Performance
Saxophone — Grade 1 to Certificate of Performance
(Eb alto or Bh tenor)
Saxophone for Leisure — Preliminary to Certificate of
Performance

BRASS INSTRUMENTS
Horn - Grades 1 to 8
Trumpet — Preliminary to Certificate of Performance

| Trombone — Preliminary to Grade 8
Bass Trombone — Grades 5 to 8
Tuba — Preliminary to Grade 8
Euphonium - Preliminary to Grade 8
Band — Grades 1 to 8
OTHER MUSIC SUBJECTS:

| Harp — Preliminary to Certificate of Performance
Classical Guitar — Preliminary to Certificate of Performance
Singing — Preliminary to Certificate of Performance
Singing for Leisure — Preliminary to Certificate of Performance
Musical Theatre — Preliminary to Certificate of Performance
Percussion — Preliminary to Certificate of Performance

Teaching Examination CTMusA
(Certificate Teacher of Music Australia)

Diploma Examinations
Diploma examinations are offered in the following subjects:

DIPLOMA OF ASSOCIATESHIP:
AMusA (Associate in Music, Australia)

Associate diplomas will be awarded in:

WRITTEN MUSIC SUBJECTS:
Theory of Music
Musicianship

PRACTICAL MUSIC SUBJECTS:
KEYBOARD INSTRUMENTS
Piano

Organ

Accordion

STRINGED INSTRUMENTS

Violin

Viola
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Cello

Double Bass

WIND INSTRUMENTS
Recorder

Flute

Oboe

Clarinet

Bassoon

Saxophone

BRASS INSTRUMENTS
Horn

Trumpet

Trombone

Tuba

Euphonium

Band

OTHER MUSIC SUBJECTS
Harp

Classical Guitar
Singing

Musical Theatre
Percussion

TEACHING DIPLOMA:
ATMusA (Associate Teacher of Music, Australia)

DIPLOMA OF LICENTIATESHIP:
LMusA (Licentiate in Music, Australia)

Licentiate diplomas will be awarded in:

WRITTEN SUBJECT:
Theory of Music
Musicianship

PRACTICAL MUSIC SUBJECTS:
KEYBOARD INSTRUMENTS
Piano

Organ

Accordion

STRINGED INSTRUMENTS
Violin

Viola

Cello

Double Bass

WIND INSTRUMENTS
Recorder

Flute

Oboe

Clarinet

Bassoon

Saxophone

BRASS INSTRUMENTS
Horn

Trumpet

Trombone

Tuba

Euphonium

Band

OTHER MUSIC SUBJECTS
Harp

Classical Guitar

Singing

Musical Theatre
Percussion

TEACHING DIPLOMA:
LTMusA (Licentiate Teacher of Music, Australia)
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19. Additional and Prerequisite Requirements

(a) Prerequisite Requirements: LTMusA.

For this diploma examination as set out in Table A, candidates must
pass a prerequisite examination, which is regarded as a qualifying
examination, before entering for the principal examination. A pass
in any higher grade than the stated prerequisite will be accepted.

It is the responsibility of the candidate to give notification as to the
date of passing this prerequisite requirement, and the centre at
which such examination was held.

(b) Additional requirements: Grades 6, 7 and 8 practical;
Certificate of Performance, Associate and Licentiate
practical, Associate and Licentiate Theory and
Musicianship.

For these examinations, as set out in Table A, an additional exami-
nation is required. In the case of these examinations, the addi-
tional requirement need not be completed before the principal
examination, but, until both the principal examination and the
additional requirement are passed, the examination is incomplete,
and no certificate will be awarded.

It is the responsibility of the candidate to give notification as to
the date of passing this additional requirement, and the centre at
which such examination was held.

(c) Alternative Examinations. Alternative examinations
set out below will be regarded as satisfying the prescribed
prerequisite or additional requirement.

A degree or diploma in music from a recognised Australian
or overseas tertiary institution will be deemed to have met the
prerequisite or additional requirement/s for: Grades 6, 7 and 8
examinations, Certificate of Performance examinations, Associate
diploma examinations and Licentiate diploma examinations.

For practical examinations, qualifications earned through the
alternate examining authorities as set out in the table will be
deemed to have met the necessary additional requirements.

(d) Recommended pre-entry levels: Certificate of
Performance; Associate practical; ATMusA

Although no prerequisites are required, it is recommended, as a
guide, that before entering for the Certificate of Performance, can-
didates should have achieved a pass or above in Grade 8 practi-
cal in the instrument. It is further recommended, as a guide, that
before entering for the Associate, for those syllabuses offering
Certificate of Performance, candidates should have achieved a pass
or above in Certificate of Performance. For those syllabuses not
offering Certificate of Performance, the recommended pre-entry
standard for Associate is a credit or above in Grade 8 practical in
the instrument. Candidates also need to be aware of the Objectives
for Certificate of Performance and/or Level 3 examinations. For
guidance on the recommended pre-entry levels for the ATMusA,
refer to the syllabus in this Manual.

20. Examinations in Sections

The subjects set out below are divided into sections as shown.
Except where otherwise stated, candidates must pass all sections
of the examination before a certificate is awarded. A separate fee
is payable for each section. A certificate will be issued upon the
successful completion of all sections of the examination within
periods as prescribed — namely, for a two-section examination,
within four years; for a three-section examination, within six years.

AMusA, LMusA (Musicianship)
Section I Section II

LTMusA, ATMusA, and CTMusA
Section I Section II Section III

REPORTS AND CERTIFICATES

21. Examination Reports

A report from the examiner is provided for the information of can-
didates and teachers. The examiner’s report carries the examina-
tion result. In all written examinations, the report will show the
total marks obtained, and the marks obtained under each section
of the examination.

TABLE A
EXAMINATION PREREQUISITES
LTMusA Pass ATMusA
(Also recommended)
Pass AMusA Practice of Music
Credit G6 Theory, Musicianship or Music Craft

AMEB EXAMINATION

AMEB ADDITIONAL REQUIREMENTS*

ALTERNATE EXAMINING AUTHORITIES

LMusA Theory of Music Pass, G6 Practical

G = Grade

AMusA Theory of Music Credit, G5 Practical

LMusA Musicianship Credit, G6 Practical

AMusA Musicianship Credit, G5 Practical

LMusA Practical

Pass, G6 Theory of Music or Musicianship or Music Craft

Pass, G8 ABRSM or Trinity Theory

AMusA Practical

Pass, G5 Theory of Music or Musicianship or Music Craft

Pass, G7 ABRSM or Trinity Theory

Certificate of Performance

Pass, G4 Theory of Music or Musicianship or Music Craft

Pass, G6 ABRSM or Trinity Theory

G8 Practical

Pass, G4 Theory of Music or Musicianship or Music Craft

Pass, G6 ABRSM or Trinity Theory

G7 Practical

Pass, G3 Theory of Music or Musicianship or Music Craft

Pass, G5 ABRSM or Trinity Theory

G6 Practical

Pass, G2 Theory of Music or Musicianship or Music Craft

Pass, G4 ABRSM or Trinity Theory

*Additional requirements do not apply to Piano for Leisure, Saxophone for Leisure and Singing for Leisure examinations.
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22. Certificates

Certificates will be awarded to candidates who fulfil the require-
ments of the award. Certificates specify the subject and grade or
diploma of examination and the result obtained.

EXAMINATION PROCEDURES

23. Inability to Present for Examination

Candidates who are prevented by illness or other exceptional
cause from presenting themselves for examination, should notify
the State Office as soon as possible. On payment of a transfer fee,
it may be possible to reschedule the examination. Details can be
obtained from the State Office.

24. Accompanied/Collaborative Pieces

Examination pieces, other than Extra List pieces, which require
Accompaniment or a Collaborative Artist may not be heard or
assessed without the necessary Accompaniment or Collaborative
Artist. The examiner is not permitted to play the Accompaniment
or Collaborative Artist part for the candidate. If there is one such
work lacking Accompaniment or Collaborative Artist the result
will be reduced by one full grade; e.g. A down to B etc. If there are
two or more such pieces then the result will either be reduced by
two full grades from A to a C or, if the result would have been other
than an A, ‘unable to assess’ will be stated on the report sheet, and
an explanation made in the general remarks. Accompaniment of
Extra List pieces is not required, even if the pieces are written with
an accompaniment.

25. Pieces Not in the Syllabus

If a candidate presents a work which is not prescribed for the
grade or diploma within the syllabus for which the candidate has
entered, the examiner will indicate this to the candidate and will
advise that the work cannot be heard. The candidate will be given
the opportunity to substitute another work from that grade or
diploma, but if no substitute is offered, the candidate will be asked
to proceed directly to the next item of the examination. On the
examination report, the examiner will note that the omitted work
cannot be assessed as it is not prescribed for the particular syllabus,
grade or diploma for which the candidate has entered. In grade
examinations the absence of one work reduces the overall result
by one full grade; e.g. A down to B etc. If two or more works are
not assessed because the works presented are not prescribed for
the grade within the syllabus for which the candidate has entered,
the overall result will be noted as ‘unable to assess’ with an expla-
nation being given in the general remarks. In diploma examina-
tions, the absence of one or more works will result in no award
being given.

26. Performance of Prescribed Pieces
Examiners may at their discretion hear the whole or any portion
of the prescribed pieces presented for examination.

27. Written Examination Procedure

Candidates should note that no materials other than pens, rulers,
pencils and erasers are permitted in written examination rooms.

28. Complaints

Every effort is made to make each examination an enjoyable
event. The examiners are professionals in their field and are highly
trained to conduct quality assessments and provide informative
reports. Each State Office has established procedures for handling
complaints. Should you have a concern or complaint about an
examination, please contact the State Office.
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RESULTS

29. Assessment System

WRITTEN EXAMINATIONS

Grades

High Distinction — 95%

Honours - 85%

Credit - 75%

Pass — 65%

Diplomas in Musicology, Harmony & Counterpoint and
Orchestration & Arrangement

Award - 65%

Award with Distinction — 85%

Diploma in Musicianship

Award - 65%

Award with Distinction — 85%

Teaching Awards

See below under ‘Practical Examinations’.

PRACTICAL EXAMINATIONS

Levels 1, 2 and 3 Assessment

The syllabus objectives introduce each of the three levels of a
syllabus. They specify the required areas of achievement within
each syllabus and are the basis upon which candidates and teach-
ers work and upon which candidates can expect to be assessed.
The detailed Grading Descriptors report the candidate’s achieve-
ment against the objectives for the level and the specific syllabus
requirements for the grade.

Grading Descriptors: Grades — Levels 1 and 2

High Distinction — A+:

In addition to satisfying the requirements for an A grading (below),
the candidate demonstrates outstanding achievement in meeting
the syllabus objectives in all Sections, including performance flair,
consistent technical fluency and penetrating stylistic insight.

Honours - A:

The candidate demonstrates an overall superior level of achieve-
ment in meeting the syllabus objectives in all Sections, in terms of
musicianship, security of technique (including intonation, tone,
phrasing, articulation, rhythm), and stylistic awareness.

Credit — B+ or B:

B+: In addition to satisfying the requirements for a B grading
(below), the candidate demonstrates meritorious achievement
against most of the syllabus objectives.

B: The candidate demonstrates an overall creditable level of
achievement with appropriate development of musicianship,
technique and stylistic awareness in accordance with the syllabus
objectives. Some unevenness of achievement in meeting the syl-
labus objectives or between different Sections of the examination,
may be apparent.

Satisfactory — C+ or C:

C+: In addition to satisfying the requirements for a C grading
(below), the candidate demonstrates more than adequate achieve-
ment against some of the syllabus objectives in each Section.

C: The candidate demonstrates an overall adequate level of
achievement in musicianship, technique and style in accordance
with the syllabus objectives. Considerable unevenness of achieve-
ment in meeting the syllabus objectives, or between different
Sections of the examination, may be apparent.

Not Satisfactory - D:

The candidate demonstrates an overall inadequate level of musi-
cianship, technique and style and does not satisfy the syllabus
objectives. Often this has resulted from inadequate preparation.
Presentation is often hesitant, evidencing technical errors and/or
an inappropriate sense of style.
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Grading Descriptors: Diplomas — Level 3 (AMusA and LMusA)
Associate Diploma (AMusA)

Award with Distinction

To qualify for an award with distinction, the candidate must
fulfil the criteria for a pass award and in addition demonstrate
performance flair, consistent technical and musical command and
penetrating stylistic insight.

Award

To qualify for an award at Associate level, the candidate must
fulfil the syllabus objectives to a level that meets the technical and
musical demands of the repertoire and produce a satisfying musi-
cal performance overall.

No Award

The candidate demonstrates an overall inadequate level of musi-
cianship, technique and style, resulting in a performance that does
not yet fulfil the requirements for the award.

Licentiate Diploma (LMusA)

Award with Distinction

To qualify for an award with distinction, the candidate must fulfil
the criteria for a pass award and in addition demonstrate perfor-
mance flair, consistent technical and musical command and pen-
etrating stylistic insight.

Award

To qualify for an award at Licentiate level, the candidate must fulfil
the syllabus objectives, reaching a level of achievement that meets
the technical and musical demands of the repertoire and produces
a coherent and accomplished musical performance overall.

No Award

The candidate demonstrates an overall inadequate level of musi-
cianship, technique and style, resulting in a performance that does
not yet fulfil the requirements for the award.

Teaching Awards (CTMusA, ATMusA, LTMusA)

Certificate Teacher of Music Australia (CTMusA)

Award with Distinction

To qualify for an award with distinction, the candidate must
fulfil the criteria for a pass award (see below) and, in addition,
demonstrate outstanding ability in all areas assessed (the written
examination, the resource file and both parts of the practical com-
ponent). An aggregate mark of at least 350 from a possible 400
marks (4 x 100) is required, with no section (or, in the case of
Section III, part of a section) receiving a mark of less than 80%.

Award

To qualify for an award at Certificate level the candidate must fulfil
the syllabus objectives for each of the sections assessed (the writ-
ten examination, the resource file and both parts of the practi-
cal component) demonstrating a convincing understanding of the
relevant pedagogical issues and the ability to communicate this
understanding in both practical application and written form. A
minimum mark of 75% is required in each section (Section I,
Section II, Section ITII(A) and Section III(B)).

No award

The candidate’s work does not fulfil the syllabus objectives and
demonstrates an inadequate level of achievement in one or more
of the areas assessed. As each Section of the Certificate is under-
taken, a report with percentage mark is issued. A mark of less than
75% in one or more of the Sections will result in a ‘No award’ clas-
sification until the Section or Sections are re-assessed and receive
the required marks.

Associate Teacher of Music Australia (ATMusA)

Award with Distinction

To quality for an award with distinction, the candidate must fulfil
the criteria for a pass award (see below) and in addition, demon-
strate outstanding ability in all areas assessed (the written exami-
nation, the folio and both parts of the practical component). An

aggregate mark of at least 350 from a possible 400 marks (4 x 100)
is required, with no section (or, in the case of Section III, part of a
Section) receiving a mark of less than 80%.

Award

To qualify for an award at Associate level the candidate must fulfil
the syllabus objectives for each of the sections assessed (the written
examination, the folio and both parts of the practical component)
demonstrating a convincing understanding of the relevant peda-
gogical issues and the ability to communicate this understanding
in both practical application and written form. A minimum mark
of 75% is required in each section (Section I, Section II, Section
III(A) and Section III(B)).

No award

The candidate’s work does not fulfil the syllabus objectives and
demonstrates an inadequate level of achievement in one or more
of the areas assessed. As each section of the Diploma is under-
taken, a report with percentage mark is issued. A mark of less than
75% in one or more of the sections will result in a ‘No award’ clas-
sification until the section or sections are re-assessed and receive
the required marks.

Licentiate Teacher of Music Australia (LTMusA)

Award with Distinction

To qualify for an award with distinction, the candidate must fulfil
the criteria for a pass award (see below) and in addition, demon-
strate outstanding ability in all areas assessed (the written exami-
nation, the folio and both parts of the practical component). At
this level, a rare insight into a wide range of teaching issues is
expected. An aggregate mark of at least 350 from a possible 400
marks (4 x 100) is required, with no section (or, in the case of
Section III, part of a section) receiving a mark of less than 80%.

Award

To qualify for an award at Licentiate level the candidate must
fulfil the syllabus objectives for each of the sections assessed
(the written examination, the folio and both parts of the prac-
tical component) demonstrating a convincing understanding
of the relevant pedagogical issues and the ability to commu-
nicate this understanding in both practical application and
written form. A minimum mark of 75% is required in each sec-
tion (Section I, Section II, Section III(A) and Section III(B)).

No award

The candidate’s work does not fulfil the syllabus objectives and
demonstrates an inadequate level of achievement in one or more
of the areas assessed. As each section of the Diploma is under-
taken, a report with percentage mark is issued. A mark of less than
75% in one or more of the sections will result in a ‘No award’ clas-
sification until the section or sections are re-assessed and receive
the required marks.

Fellowship in Music Australia (FMusA)

Qualified
Not Qualified

GENERAL REGULATIONS

30. Academic Dress

Academic dress is available for Associate, Licentiate, ATMusA,
LTMusA and Fellows. Details can be obtained from the State
Office.
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FELLOWSHIP IN MUSIC AUSTRALIA

The Award
This is the highest and most prestigious award offered by AMEB.

The Fellowship can be undertaken in any instrument available for
examination in the current edition of the AMEB Manual of sylla-
buses (Music syllabuses) including Voice.

It is expected that a performance at this level will reveal the fol-

lowing characteristics:

¢ Excellence in all areas including technical ability, musical matu-
rity, stylistic understanding and professional stage presence.

¢ An ability to fully engage an audience and to maintain interest
over the entire programme.

¢ A concept of the works as a whole, performed with an under-
standing of the structure and the musical content of each,
together with those elements that give them a particular unity
or character.

¢ The maintenance of unity and continuity in multi-movement
works, including appropriate timing between, and linking of,
movements.

e Familiarity with the accompanying part in items requiring
accompaniment, with a consistent and integrated sense of
ensemble between soloist and associate artist.

e Mastery of technical and stylistic elements resulting in an
expressive and coherent performance.

e Command of contemporary techniques appropriate to the
instrument.

¢ Understanding of performance conventions relevant to the
works being performed, and an ability to differentiate between
a range of musical styles.

¢ A sense of professional presentation, with attention to posture,
presentation and normal performance conventions.

¢ Performance from memory according to syllabus requirements.

To qualify for a Fellowship award, the candidate must display the
above characteristics to an outstanding degree.

SUBJECT CODE: 9999

Content

The candidate will be expected to choose a full recital programme,
of approximately 80 minutes’ music content (60 minutes’” music
content in the case of Brass, Woodwind and Singing).

The programme should show balance and cohesion. Works will
be chosen to demonstrate the candidate’s proficiency in a variety
of musical styles or in any style preferred by the candidate in the
area of specialisation (e.g. Lieder, contemporary repertoire etc). It
is expected that complete works will be chosen (e.g. a complete
sonata rather than particular movements).

The programme should be planned as two halves with a 20 minute
interval.

If the candidate wishes to include contemporary works requiring
prepared piano in the programme, this must be discussed with
AMEB to determine whether it may be accommodated.

Chosen works which require Accompaniment or a Collaborative
Artist(s) must be performed with the necessary Accompaniment
or Collaborative Artist(s).

Memorisation

For pianists the entire programme must be presented from
memory with the exception of contemporary works. For string
players the entire programme must be presented from memory
except sonatas and contemporary works. For other instrumental-
ists presentation from memory is encouraged but is not manda-
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tory. For singers, presentation from memory is required except in
cantatas and oratorio.

These requirements relate to both the video audition and the
examination recital.

Entry

Candidates are advised that the process from entry to examina-
tion may take 12 months and it is suggested they contact their
State Office for more information about the timeline and enrol-
ment closing dates.

Candidates need to take three steps to enter for FMusA.

Step 1 - Programme submission:

Candidates will be required to submit their proposed programme,
together with timings, for approval by AMEB. The programme
should be submitted online via SCORE (where applicable) or
exams.ameb.edu.au.

The Federal Chief Examiner will consider the programme and
the candidate will be advised within three weeks of the approval,
or otherwise, of the programme. No programme changes will be
accepted after notification of approval has been provided. If the
programme is not approved, the candidate may revise and resub-
mit their programme (if desired) once only up to two weeks after
the initial notification is received. If the resubmission is also unsuc-
cessful, candidates may recommence Step 1 after three months.

Step 2 - Video audition:

Following approval of the programme, candidates will be required
to submit a video recording of a performance of their entire pro-
gramme, for approval by AMEB. This is a key stage in the entry
process and will determine whether the candidate is offered the
opportunity to enrol for the FMusA examination. A fee will be
charged.

The video audition should be treated as a formal recital perfor-
mance, conducted in a high quality environment, with live audi-
ence if desired. The video must be recorded in a single session on
a single day and must include each individual work in the com-
plete programme, including multi-movement works and associate
artists. The candidate may stop at the programme interval point
or take short breaks between works if needed. Video recordings
should be submitted online via SCORE (where applicable) or
exams.ameb.edu.au.

The video will be considered by a panel of three current AMEB
examiners, chaired by the Federal Chief Examiner. One of the
other examiners will be a specialist in the instrument being exam-
ined. The candidate will be advised within four weeks whether
their video audition has been successful and they may proceed to
Step 3. If unsuccessful, the candidate may complete and submit
another video recording within three months for assessment. No
further resubmissions are allowed within 12 months at which
point the candidate must restart the entry process.

Step 3 - Enrolment for examination:

Candidates must enrol for the recital examination with the AMEB
office in their state within 12 months of the approval of their video
audition. A fee will be charged.

Recital
The examination takes the form of a public recital.

Requirements regarding arrangement of the recital (including
selection of venue, instrument requirements, rehearsal time,
equipment, audience and programme preparation) are set out by
the AMEB State Offices. It is the responsibility of the candidate to
follow these requirements. Candidates should consult with their
State Office for further information.


http://exams.ameb.edu.au

Fellowship in Music Australia

Appropriate dress for a public recital should be worn, and the can-
didate should be aware of the appropriate manner in which to
acknowledge the audience and the associate artist(s) if applicable.
It is the responsibility of the candidate to select and manage their
associate artist(s) including payment of any expenses.

Candidates must bring to the recital three copies of the music for
the examiners.

Assessment

Fellowship examinations will be examined by a panel of three
examiners, chaired by an AMEB Federal Examiner. One of the
other examiners will be an AMEB examiner who is a specialist in
the instrument being examined or the instrument area. The other
examiner will be a person who is not currently an AMEB exam-
iner and is a recognised specialist in the instrument being exam-
ined or the instrument area. At least one of the three examiners
will be a specialist in the instrument being examined.

Repertoire Exams

Enrol with your state office today!

(J Repertoire only - no technical work, sight-
reading or aural tests required

@ Now available for all 'For Leisure' exams
including Piano, Singing and Saxophone

(J One extra piece is required to replace the
other elements

ameb.edu.au/repertoire


http://ameb.edu.au/repertoire

Harp

NEW Grade books, Technical work & Sight-reading

The following publications
are now available to ey,
accompany our newly _
revised Harp syllabus:

@ Series 1 Grade books

(Preliminary to Grade 4).

Series 1

@ Technical work books:

Level 1 (Preliminary to
Grade 4) and Level 2
(Grade 5 to Grade 8).

@ Sight-reading book

(Preliminary to Grade 8).

ameb.edu.au/shop



http://ameb.edu.au/shop
http://ameb.edu.au/shop

elper

An interactive practice tool
built by AMEB that works on
any Alexa-enabled device

,,,,,,,,,,,,,,,,


http://ameb.edu.au/alexa

Australian

Music

Examinations

Board



http://www.ameb.edu.au/shop



http://www.ameb.edu.au/shop

Theory of Music

See the front section of the Manual of syllabuses for general
preparatory information.

AMEB Resources

GRADE 1, GRADE 2, GRADE 3 & GRADE 4

Theory of Music Integrated course and workbooks (Grades 1, 2, 3)
(AMEB, 2019) and Grade 4 (AMEB 2020).

Theory of Music Online courses (Grades 1, 2, 3 & 4) (exams.ameb.
edu.au).

GRADE 5 & GRADE 6

Theory of Music Analytical notes (ameb.edu.au).

Recommended reference hooks

GRADE 1, GRADE 2, GRADE 3 & GRADE 4

Baker, T. Dictionary of Musical Terms (Schirmer).

Bishop, J. Master Melodies (EMI Music Publishing).

Chambers, H.A. Musical Manuscript (Curwen).

Chambers, H.A. Practical Transposition (Allans).

Evans, E. and Hind, H.C. The Instruments of the Orchestra (Boosey
& Hawkes).

Greenish, A. Dictionary of Musical Terms (Williams).

Hyde, M. Examples in Binary, Ternary and Rondo Form Melodies (EMI
Music Publishing).

Johnstone, J. Alfred. Questions and Exercises on Rudiments of Music
(EMI Music Publishing).

Johnstone, J. Alfred. Rudiments (EMI Music Publishing).

Leckie, A.J. A Hundred Melodic Tests (EMI Music Publishing).

Leckie, A.J. Melodies and their Treatment (EMI Music Publishing).

Long, N. Harmony and Style, Book 1 (Faber).

Loughlin, G. Diatonic Harmony (EMI Music Publishing).

Lovelock, W. Hints on Working Rudiments Questions (Elkin).

Lovelock, W. Melody Writing, Imperial Ed. 974 (EMI Music
Publishing).

Lovelock, W. The Rudiments of Music (Bell).

Macpherson, S. Rudiments of Music (Williams).

Morris, R.O. The Structure of Music (OUP).

Peter Pan Series. Tests in Theory (J. Albert).

Spearritt, G.D. Essential Music Theory, Grades 1, 2, 3 and 4 (All Music
Publishing).

Steele, J.A. Handbook of Musical Form (EMI Music Publishing).

Steele, J.A. Harmony for Students (EMI Music Publishing).

Thiman, E. Musical Form for Examination Students (Faber).

GRADE 5 & GRADE 6

Bach, J.S. Two-part Inventions.

Colles, H. The Growth of Music (OUP).

Evans, E. and Hind, H.C. The Instruments of the Orchestra (Boosey
& Hawkes).

Jacob, G. Orchestral Technique (OUP).

Long, N. Harmony and Style, Book II (Faber and Faber).

Lovelock, W. 108 Exercises in Harmonisation (Elkin).

Lovelock, W. Elementary Accompaniment Writing (Bell).

Lovelock, W. First Year Harmony (Elkin).

Lovelock, W. Second Year Harmony (Elkin).

Lovelock, W. Two-part Writing, Imperial Ed. 1093 (EMI Music
Publishing).

Morris, R.O. Foundations of Practical Harmony and Counterpoint
(Macmillan).

Morris, R.O. Introduction to Counterpoint (OUP).

Morris, R.O. The Structure of Music (OUP).

Robson, E.M. Students’ Harmony and Counterpoint (Nicholsons).

Scholes, P. The Oxford Companion to Music (OUP).

Spearritt, G.D. Essential Music Theory Grades 5 and 6 (All Music
Publishing).

Steele, J.A. Free Counterpoint in Two Parts (EMI Music Publishing).

Steele, J.A. Handbook of Musical Form (EMI Music Publishing).

Steele, J.A. Harmony for Students (EMI Music Publishing).

Thiman, E. A Guide to Elementary Harmony (Faber).

Thiman, E. Practical Free Counterpoint (Faber).

(In addition, the previously recommended books on the Rudiments

of Music, and Melody Construction).

ASSOCIATE & LICENTIATE

Abbate, C. and Parker, R. A History of Opera: The Last 400 Years
(Penguin, 2012).

Bach, J.S. 371 Harmonised Chorales (Any recognised edition).

Bach, J.S. Three-part Inventions (Any recognised edition).

Bach, J.S. French Suites, English Suites, Partitas (Any recognised
edition).

Bruhn, S. J.S. Bach’s Well-Tempered Clavier: In-Depth Analysis and
Interpretation Vols I to IV. (Hong Kong: Mainer International Ltd,
1993).

David, N. Jazz Arranging (Scarecrow Press Inc., 1998).

Hallmark, R. German Lieder in the Nineteenth Century 2nd ed.
Routledge Studies in Musical Genres Series (Routledge, 2010).

Hardy, G. and Fish, A. Music Literature: A Workbook for Analysis Vols
1 and 2. (Dodd, Mead, 1966).

Hillier, P. (ed.), The Catch Book: 153 Catches Including the Complete
Catches of Henry Purcell (OUP, 1987).

Kopp, E. ‘A Brief History of the Blues’ (www.allaboutjazz.com).

Todd, R.L. Nineteenth-Century Piano Music 2nd ed. Routledge Studies
in Musical Genres Series (Routledge, 2004).

Parsons, J. (ed.) The Cambridge Companion to the Lied (CUP, 2004).

Peterson, N. Rhythm Reading and Dictation (Insight, 2008).

Piston, W. Orchestration (Gollancz, 1969).

Pullig, K and Lowell, D. Arranging for Large Jazz Ensemble (Berklee
Press, 2003).

Simpson, K. (ed.), 77 Rounds and Canons (Novello, 1980).

Wagner, J. Workbook for Band Scoring (McGraw Hill, 1960).

The following is a list of terms required in the grades. The
meanings given are those which the Board considers to be
satisfactory English equivalents.

Terms required for Grade 1

SPEED

Adagio, slowly.

Andante, at an easy walking pace.

Moderato, at a moderate speed.

Allegro, lively and fast.

Presto, very fast.

MODIFICATIONS OF SPEED

Accelerando (accel.), gradually becoming faster.
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Rallentando (rall.), gradually becoming slower.
Ritardando (ritard.) (rit.), gradually becoming slower.

Ritenuto (riten.) (rit.), immediately slower, or held back.

A tempo, return to former speed.
INTENSITY OF SOUND
Crescendo (cres.) (cresc.), gradually becoming louder.

Decrescendo (decres.) (decresc.), gradually becoming softer.

Diminuendo (dim.), gradually becoming softer.
Forte ( f°), loud.

Piano (p), soft.

OTHER TERMS

Legato, smoothly, well connected.

Staccato, detached, short.

Additional Terms for Grade 2
SPEED

Lento, slowly.

Largo, broadly.

Allegretto, moderately fast.

Vivace, lively, spirited.

Vivo, lively, spirited.
MODIFICATIONS OF SPEED
Allargando, becoming broader.

Piit mosso, quicker.

Meno mosso, slower.

INTENSITY OF SOUND
Pianissimo (pp), very soft.
Fortissimo ( ff), very loud.

Mezzo forte (mf'), moderately loud.
Mezzo piano (mp), moderately soft.
OTHER TERMS

Maestoso, majestic.

Sostenuto, sustained.

Sempre, always.

Poco, a little.

Molto, very.

Senza, without.

Cantabile, in a singing style.
Leggiero, lightly.

Dal segno, from the sign.

Da capo al fine, from the beginning to the word fine.
Mezzo staccato, moderately short and detached.

Additional Terms for Grade 3
SPEED

Largamente, broadly.

Larghetto, rather broadly.
Prestissimo, extremely fast, or as fast as possible.
Con moto, with movement.
INTENSITY OF SOUND

Calando, getting softer and slower.
Morendo, dying away.

Forte-piano ( fp), loud then immediately soft.
Sforzando ($f°) ($fz), a strong accent.
OTHER TERMS

Agitato, with agitation.

Attacca, go on at once.

Animato, with animation.
Tranquillo, calmly.

Con anima, with feeling.

Con brio, with spirit.

Con grazia, with grace.

Con forza, with force.

Dolce, soft and sweet.

Risoluto, with resolution.

Ben marcato, well marked.

Main droite (M.D.), right hand.
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Main gauche (M.G.), left hand.

Una corda, with the soft pedal.

Tre corde, release the soft pedal.

Ad libitum, at pleasure, quite freely.
Opus, a work or group of works.

Loco, at normal pitch (after an 8 sign).

Additional Terms for Grade 4

SPEED

Tempo commodo, at a comfortable speed.

Tempo giusto, at a consistent speed.

L'istesso tempo, at the same speed.

Non troppo, not too much.

Grave, slow and solemn.

MODIFICATIONS OF SPEED

Rubato, with some freedom in the time.

Stringendo, pressing on faster.

INTENSITY OF SOUND

Perdendosi, fading away.

Smorzando, dying away.

Rinforzando, (r:f%),(rf") reinforcing the tone.
Pesante, heavily.

OTHER TERMS

Cantando, in a singing style.

Tenuto, (ten.) held.

Piacevole, pleasant, agreeable.

Portamento, a smooth gliding from one note to another (as in sing-
ing or string playing).

Dolente, sadly, plaintively.

Doloroso, sadly, plaintively.

Sotto voce, softly in an undertone.

Giocoso, gay, merry.

Grazioso, gracefully.

Assai, very.

Quasi, as if, as it were.

Scherzando, playtully.

Subito, (sub.) suddenly.

TERMS REFERRING TO STRING PLAYING

Sul ponticello, (sul. pont.) bow on or near the bridge.
Sul tasto, bow on or near the finger board.

Tremolo, bowing very rapidly (usually on one note at a time), to
produce a shimmering or wavering effect.
Pizzicato, (pizz.) pluck the string with the finger (instead of bowing
it).

Arco, with the bow (used after a pizz. sign).

GRADE 1 0001

The paper may comprise questions on:

Pitch and Tonality

The treble and bass clefs, the names of the lines and spaces, includ-
ing two leger lines above and below each stave. The sharp, flat and
natural.

Keys and Scales

(i) The recognition and writing of the scales of C, G and F major
over one octave only; their key signatures; and the positioning
of their tones and semitones.

(ii) The writing of scale degree numbers under the notes of a tune.

Intervals

Recognition and writing of all diatonic intervals above the tonic in
the keys specified for the grade, in the treble clef (by number only,
not quality).



Theory @ Theory of Music
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Chords
Writing the tonic triad in root position in the keys specified for the
grade, in the treble clef.

Time and Rhythm
The following note values and rests:

o 4 4 LTI

The following time signatures % 2 i‘,(c) with or without one beat
before the first barline (anacrusis).

Transposition

Candidates will be given a short melody without accidentals and
not more than four bars in length, which they will be asked to
transpose into one of the required keys for this grade. Note values
will be those specified for the grade.

Terminology

The English meanings of the following terms, together with their
abbreviations and signs where applicable.

SPEED

Adagio, andante, moderato, allegro, presto.
MODIFICATIONS OF SPEED

Accelerando, rallentando, ritardando, ritenuto, a tempo.
INTENSITY OF SOUND

Crescendo, decrescendo, diminuendo, forte, piano.
OTHER TERMS RELATING TO PERFORMANCE
Legato, staccato.

SIGNS

Tie, slur, barline, double barline.

GRADE 2 0002

Questions on:

Pitch, Tonality, Keys and Scales

The recognition and writing of scales and their key signatures as
for Grade 1, with the addition of D and A major, and of A, E, and
D minor (harmonic form), through one or two octaves; including
the positioning of their tones and semitones.

Intervals

Recognition and writing of all diatonic intervals above the tonic in
the keys specified for the grade, in the treble clef (both quality and
numerical value required).

Chords
Writing the tonic triad in root position in the keys specified for the
grade, in the treble or bass clef.

Time and Rhythm
To the note-values and rests in the previous grade add:

3
mJ ,b m ,ﬁ Y in simple time;
m, J ﬁ J J " in compound time;

D as it occurs as an anacrusis before the barline. The semibreve (or
whole bar) rest is to be added: ==

To the time signatures of the previous grade, add g with or with-
out anacrusis.

YOU MAY ALREADY BE ELIGIBLE FOR $100,000 WORTH OF
MUSICAL INSTRUMENTS AND AUDIO GEAR FOR YOUR SCHOOL!

2 year leases offering schools and music institutions the opportunity to advance their music programs
with simple, no hidden fee monthly payments and flexible end of lease options.

To find out more and be put in touch with your local partner,

contact us on info@australisservices.com

AUSTRALIS

=—— BUSINESS SERVICES
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GRADE 3

Transposition

Candidates will be given a short melody in one of the keys and
involving note values specified for this grade, and not more than
eight bars in length, which they will be asked to transpose into
another of the required keys for the grade. Only accidentals
involving the leading note of the minor key will be introduced.

Terminology

In addition to the terms set for the previous grade, the English
meanings of the following terms, together with their abbreviations
and signs where applicable.

SPEED

Lento, largo, allegretto, vivace, vivo.

MODIFICATIONS OF SPEED

Allargando, pitt mosso, meno mosso

INTENSITY OF SOUND

Pianissimo, fortissimo, mezzo forte, mezzo piano.

OTHER TERMS RELATING TO PERFORMANCE

Maestoso, sostenuto, sempre, poco, molto, senza, cantabile, leqgiero, dal
segno, da capo al fine, mezzo staccato.

SIGNS

As required for Grade 1 with the addition of the pause, repeat sign
and signs for accent.

General Knowledge

(a) To show an understanding of simple duple, triple and quadru-
ple time; and compound duple time.

(b) To recognise the form of a tune as binary or ternary, and to
mark its main divisions, using the letters AB or ABA.

Creative
To mark the accentuation in a simple couplet of words by placing
an upright line before each accented syllable or word.

GRADE 3 0003

Questions on:

Pitch, Tonality, Keys and Scales

The recognition and writing of scales and their key signatures
as for the previous grades with the addition of E, Bb, Eb and Ab
major, and of G and C minor (harmonic form), through one or
two octaves. To show a knowledge of tones and semitones, and
the technical names of the degrees of the scales.

Intervals
Recognition and writing of all diatonic intervals above the tonic in
the keys specified for the grade, in the treble or bass clef.

Chords

(a) The writing on treble or bass stave of the three primary triads
in close position in the keys specified for this and the previous
grades, in root position and in their first inversions.

(b) The writing and recognition of the perfect and plagal cadences
in these same keys, in four-part vocal styles.

Time and Rhythm
To the note values and rests in the previous grades add:

Jaa i 307 J]ﬁg; 1y

To the time signatures of the previous grades add: % ‘% ¢, g g

Transposition

Candidates will be given a short melody involving note values
specified for this grade, and not more than eight bars in length
which they will be asked to transpose into one of the required
keys for the grade. Simple accidentals may be involved.
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GRADES 4 & 5

Terminology

In addition to the terms set for the previous grades, the English
meanings of the following terms, together with their abbreviations
and signs where applicable.

SPEED

Largamente, larghetto, prestissimo, con moto.

INTENSITY OF SOUND

Calando, morendo, forte-piano, sforzando.

OTHER TERMS RELATING TO PERFORMANCE

Agitato, attacca, animato, tranquillo, con anima, con brio, con grazia,
con forza, dolce, risoluto, ben marcato, main droite (M.D.), main gauche
(M.G.), una corda, tre corde, ad libitum.

MISCELLANEOUS

Opus, loco.

SIGNS

As required for the previous grades with the addition of MM., 8.

General Knowledge

In addition to the requirements set for the previous grades in this

section.

(a) To show an understanding of compound triple time, acciden-
tals, sequence and anacrusis.

(b) To recognise Binary, Ternary and Rondo forms, and to mark
their main divisions, using the letters AB, ABA, ABAC, etc.

(c) To show on treble and bass staves, the approximate compass of
soprano, alto, tenor and bass voices as used in normal choral
writing.

Creative

(a) To write a suitable rhythmic pattern to a simple couplet of words.
AND

(b) To write a melody of four bars in any major key up to two
sharps or two flats, on a given rhythmic pattern. Phrasing
should be included.

GRADE 4 0004

Questions on:

Pitch, Tonality, Keys and Scales

The recognition and writing of scales and their key signatures
as for the previous grades, with the addition of B, F, Db, and Gb
major, and B, F, C¢, F and Bb minor (harmonic form), through one
or two octaves. Use of double sharps and double flats, tones and
semitones and the technical names of the degrees of the scales.

Intervals

Recognition and writing of all diatonic intervals above or below
the tonic, in the keys specified for the grade, in the treble or bass
clef. Inversion of intervals.

Modulation
Recognition in melodies of modulation to the dominant or relative
major or minor.

Time and Rhythm

Note values and rests as in the previous grades. Syncopation

(crotchet and quaver values only). Barring an unbarred 1%hrase.
8.

To the time signatures in the previous grades add g and

Harmony

(a) The recognition of chords on
LILIV,V, VI Major
Ib, IIb, IVb, Vb, VIb keys
L1V, V, VI Minor
Ib, IVb, Vb, VIb keys

in keys up to four sharps or four flats, in four-part vocal style.
(b) The writing and recognition of the four principal cadences in
the same keys, in four-part vocal style.

(c) The harmonisation of a simple melody of not more than six
bars, in a major or minor key up to four sharps or four flats, in
four-part vocal style using the above vocabulary.

Creative Work

To write a melody to a simple verse couplet, the words to be cor-
rectly written below the notes. Major and minor keys up to two
sharps and two flats are required, and modulation is not expected.
Phrasing should be included.

Transposition

Candidates will be given a short melody in one of the keys and
involving note values specified for this grade, and not more than
eight bars in length, which they will be asked to transpose into
another of the keys required for the grade. Accidentals will be
involved.

Terminology

In addition to the terms set for the previous grades, the English
meanings of the following terms, together with their abbreviations
and signs where applicable:

SPEED

Tempo commodo, tempo giusto, 1'istesso tempo, non troppo, grave.
MODIFICATIONS OF SPEED

Rubato, stringendo.

INTENSITY OF SOUND

Perdendosi, smorzando, rinforzando, pesante.

OTHER TERMS RELATING TO PERFORMANCE

Cantando, tenuto, piacevole, portamento, dolente, doloroso, sotto voce,
giocoso, grazioso, sul ponticello, sul tasto, tremolo, pizzicato, arco, assai,
quasi, scherzando, subito.

SIGNS

As required for the previous grades with the addition of the rec-
ognition and writing of the signs of the upper mordent «, lower
mordent «, turn o, trill tr, acciaccatura f and appoggiatura °|.
Candidates will not be required to write out the interpretation of
these ornaments.

General Knowledge

In addition to the requirements set for the previous grades in this

section.

(a) To define and to recognise the following: compound quadruple
time, diatonic and chromatic (as applied to semitones and to
scales), counterpoint.

(b) To show a general knowledge of the form, time and charac-
ter of dances included in the keyboard suites of Purcell, Bach
and Handel: Allemande, Courante, Sarabande, Gigue, Minuet,
Gavotte.

(c) To show a knowledge of the stringed instruments of the sym-
phony orchestra, and their tunings, using the appropriate clefs
- violin, viola, violoncello and double bass.

GRADE 5 0005

Questions on:

Pitch, Tonality, Keys and Scales
The recognition and writing of all the major and minor scales
(both forms), and their key signatures.

Intervals
The recognition and writing of all diatonic and chromatic intervals
and their inversions, in treble and bass clefs, with or without key
signatures.

Modulation

Recognition in melodies of modulation to the dominant, subdomi-
nant, or relative major or minor.

39



Theory @ Theory of Music
GRADE 6 & ASSOCIATE

Harmony

(a) To harmonise a melody of no more than eight bars in four-part
vocal style using the following vocabulary:

II*IV V VI

(*Major key only)

Ib IIb IVb Vb VIb VIIb

Ic (cadential)

unaccented passing and auxiliary notes.

(b) In a given melody or unfigured bass, which may modulate
to closely related keys, to harmonise cadences in pianoforte
or four-part vocal style, preceding each cadence by a suit-
able chord. First inversions may be included in cadential
progressions.

Creative Work

To write a melody in a major or minor key up to three sharps or
three flats, to a four-line stanza of poetry. The words to be cor-
rectly written below the notes. Phrase marks are to be included.
Modulation is optional.

General Knowledge

(a) To show a general knowledge of the following forms, and an
acquaintance with examples by the great composers: Minuet
and Trio, Scherzo, Air with variations, Recitative and Aria as in
Handel or Mozart.

(b) To show a knowledge of the woodwind instruments of the
symphony orchestra (flute, oboe, clarinet in Bb, clarinet in A,
bassoon).

A knowledge of the ranges of these instruments and the clefs

used by these instruments in orchestral playing is also expected.

Auxiliary instruments and instruments pitched in other keys — e.g.

piccolo, cor anglais, bass clarinet, clarinet in Eb and contrabassoon

will not be examined.

Set Works

A Minuet and Trio from a chamber work by Mozart or Haydn, and
a Recitative and Aria from an oratorio by Handel will be set for
study. Candidates will be asked general questions about the music
and should be able to quote main themes.

Candidates will need to analyse, and will be asked questions on,
BOTH of the following Set Works:

MOZART, Divertimento in Bb major K 563, Minuet and Trio, third
movement

HANDEL, Comfort ye my people and Ev’ry valley shall be exalted from
Messiah HWV 56 Part 1

GRADE 6 0006

Harmony

The following vocabulary is to be used:
I II* IV V VI
(*Major key only)
Ib IIb b IVb Vb VIb VIIb
IcIVc Ve
V7 V7b V7¢ V7d
accented and unaccented passing notes and auxiliary notes,
single suspensions, Tierce de Picardie.

Modulation within the six related keys.

(a) To harmonise a melody or an unfigured bass in four vocal
parts.

(b) To write a part above or below a given part in simple two-part
contrapuntal keyboard style.
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Creative Work

To write a balanced melody in a major or minor key up to four
sharps or flats, to a four-line stanza, with modulation. The words to
be correctly written below the notes. Phrasing should be included.

General Knowledge

(a) To answer general questions on the Sonata, Symphony,
Concerto, and Overture, and to refer to examples by great
composers, based on the type and range of material in such
reference books as the New Harvard Dictionary of Music or publi-
cations of similar scope.

(b) To show a knowledge of First Movement or Sonata form, and
to refer to a standard movement in this form in the Pianoforte
Sonatas of Mozart or early Beethoven. A detailed analysis will
not be required but candidates should be able to show their
acquaintance with the score and with the musical effect.

(c) To show a knowledge of the brass instruments of the sym-
phony orchestra (horn in F, trumpet in Bb, tenor trombone,
tuba in F).

A knowledge of the ranges of these instruments and the clefs

used by these instruments in orchestral playing is also expected.

Auxiliary instruments and instruments pitched in other keys —e.g.

horn in Bb, trumpet in D, bass trombone and Wagnerian tuba will

not be examined.

Set Works

An overture by Handel, the first or second movement of a piano
concerto by Mozart or Beethoven, and the first or second move-
ment of a symphony by Haydn, Mozart, Beethoven or Schubert
will be set for study. Candidates will be asked general questions
about the music and should be able to quote main themes and
where appropriate, indicate their orchestration.

Candidates will need to analyse, and will be asked questions on,
ALL of the following Set Works:

MOZART, Piano concerto No 23 in A major K 488, second movement
BEETHOVEN, Symphony No 5 in C minor Op. 67, first movement
HANDEL, Overture from Alcina HWV 34

ASSOCIATE DIPLOMA IN MUSICOLOGY 4002

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 - Pass Mark 65)
The paper consists of three questions, all of which are to be
answered.

(a) Analysis

To analyse a fugue from a given score, being able to recognise and
discuss the fugal devices it contains OR given a score extract from
a complex work such as a Classical symphony or Classical chamber
work, to answer a series of questions regarding the analysis of the
extract by discussing such aspects as harmony, texture, form and
instrumentation.

(b) History
To write an essay on individual works and composers chosen from
any ONE of the four topics as follows:

Topic (i) The development of chamber music in the nineteenth
century.

Topic (ii) The development of the symphony in the eighteenth
century up to and including the late symphonies of Haydn.
Topic (iii) The development of oratorio from the seventeenth to

the nineteenth centuries.
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Topic (iv) The development of Lied and art song in the nineteenth
and twentieth centuries.

(c) Set Works

Two Set Works, one vocal and one instrumental, are to be stud-
ied in their entirety. Candidates will be asked to discuss aspects of
their analysis of the works and to quote or recognise main themes.

Vocal Set Work:

PURCELL, Dido and Aneas

Instrumental Set Work:

MOZART, Symphony No 25, in G minor K183

ASSOCIATE DIPLOMA IN HARMONY AND
COUNTERPOINT

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 - Pass Mark 65)
The paper consists of three questions all of which are to be answered.

4003

Vocabulary to be used and recognised

All diatonic harmony including dominant ninths, elevenths and
thirteenths as well as secondary sevenths; the principal chromatic
harmony including discords on the tonic and the supertonic,
augmented sixths, the Neapolitan sixth, chromatic sevenths and
ninths and the other chromatic concords; notes of anticipation,
appoggiaturas and changing notes; single, double and triple sus-
pensions and retardations; accented and unaccented passing and
auxiliary notes; modal harmony using all standard authentic
church modes: aeolian, dorian, phrygian, ionian, lydian and mix-
olydian; modulation to related and unrelated keys.

(a) Chorale Harmonisation

Given a tonal or modal chorale melody of not more than sixteen
bars, to complete a four-part vocal style harmonisation in the style
of J.S. Bach.

(b) Counterpoint

To complete a three-part invention of not more than sixteen bars,
for which one part is given in its entirety, and a suggested opening
is given for the other parts. The invention may be scored for three
stringed instruments, three woodwind instruments, three brass
instruments or a playable version for solo keyboard OR using a
given opening, to complete a two-voice canon for keyboard of no
less than sixteen bars. The canon must include modulation.

(c) Chromatic Harmony

To demonstrate the use and resolution of chromatic chords by cre-
ating three separate four-bar exercises in four-part vocal style. The
key and chromatic chord will be given for each separate exercise.

ASSOCIATE DIPLOMA IN ORCHESTRATION

AND ARRANGEMENT 4004

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 — Pass Mark 65)

Candidates will be expected to show a knowledge of and be able
to write for piano and the instruments of the symphony orchestra
(strings, woodwind and brass) as for Theory Grades 4, 5 and 6
with the addition of percussion including timpani, bass drum, side
drum and cymbals OR the instruments common to a jazz ensem-
ble including piano, bass guitar, double bass, drum Kkit, clarinet,
alto and tenor saxophone, trumpet and tenor trombone OR the

instruments common to a ‘garage band’ including standard drum
kit, bass and acoustic guitars and keyboards.

Candidates will also be expected to orchestrate and arrange as
appropriate to the style of the selected extract.

The paper consists of three questions all of which are to be
answered.

(a) Scoring for Ensemble

To orchestrate a given piano work of not more than sixteen bars
for either string quartet, wind quartet or brass quartet OR to
arrange a lead sheet of not more than sixteen bars for jazz combi-
nation using at least four instruments of the candidate’s choice OR
a ‘garage band’ using at least four instruments of the candidate’s
choice and for the working to include a chord chart and notated
lines for bass and lead instruments. A vocal line and notated drum
kit part are not required.

(b) Piano Reduction
To create a playable piano reduction from a given Classical period
orchestral score of no more than sixteen bars.

(c) Transcription/Arrangement

Given the complete melody line and accompaniment, to transcribe
a Lied or art-song of not more than sixteen bars for an instru-
mental combination of at least four instruments of the candidate’s
choice (words will not be included) OR to transcribe a given Lied
or art-song of not more than sixteen bars for an a cappella vocal
ensemble of either SATB, SSAA or TTBB.

LICENTIATE DIPLOMA IN MUSICOLOGY 1200

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 - Pass Mark 65)
The paper consists of three questions, all of which are to be answered.

(a) Analysis

Candidates must choose EITHER Option 1 OR Option 2.
Option 1:

Given a score, to analyse an instrumental work from the Baroque
era such as a chorale, chorale prelude or similar and to recognise,
label and discuss the harmonic components of the work. Modal
harmony may be included. Any recognized system of chord label-
ling that shows tonal and harmonic function is acceptable.
Option 2:

Given a score extract from a complex work from the Classical or
Romantic eras such as a symphony, concerto or chamber work,
to answer a series of questions regarding the analysis of the
extract by discussing such aspects as harmony, texture, form and
instrumentation.

(b) History

Candidates must choose ONE topic from either Option 1
OR Option 2.

Option 1:

To write an informative essay including knowledge of composers
and individual works on ONE of the following four topics:

Topic (i) The development of European keyboard music in the
nineteenth and twentieth centuries.

Topic (ii) The development of operatic works in the nineteenth
and twentieth centuries with particular reference to the works
of German or Italian composers.

Topic (iii) The development of symphonic music in the nineteenth
and twentieth centuries in England, Russia and the USA.
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Topic (iv) The evolution and development of jazz and blues in the
twentieth century.

Option 2:

To write an informative essay demonstrating detailed historical
and musicological knowledge of ONE of the following topics: the
English madrigal, the harpsichord works of Frangois Couperin,
the Well-Tempered Clavier Book II of JS Bach, the piano works of
Schumann, the Lieder of Brahms, the Russian Nationalist com-
posers, the ballets of Igor Stravinsky, the Salomon symphonies of
Haydn, the operas of Puccini, the orchestral works of Sir Edward
Elgar, the choral music of Benjamin Britten or the string quartets
of Bartok.

(c) Set Works

To be able to discuss in detail TWO works studied in their entirety,
ONE from Group 1 (vocal works) and ONE from Group 2 (instru-
mental works).

Group 1:
e BEETHOVEN, An die ferne Geliebte Op. 98
e MONTEVERDI, Madrigals Book 4:
Ah, dolente partita (1); Sfogava con le stelle (IV);
Quel augellin che canta (XIV); Si ch’io vorrei morire (XVI)
e POULENC, Mass in G major for unaccompanied choir
¢ SCHUMANN, Frauenliebe und Leben Op. 42
e VAUGHAN WILLIAMS, On Wenlock Edge [complete work]

Group 2:

e BACH, Four Orchestral Suites BWV1066-1069

BARTOK, String quartet No 4

DEBUSSY, Prélude a l'apres-midi d'un faune

GERSHWIN, Rhapsody in Blue (1942 version orch. Grofé)
SIBELIUS, Finlandia Op. 26

LICENTIATE DIPLOMA IN HARMONY AND
COUNTERPOINT

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 — Pass Mark 65)

1300

Vocabulary to be used and recognised

A more advanced application of the harmonic and melodic
resources of the Associate syllabus, with other resources used in
Western Music literature.

The examination consists of two Parts both of which must be
passed in order to award the diploma. Part II must be completed
within one week of Part I.

Part I.
(Total marks 60 — Pass Mark 40)

Part 1 consists of two questions both of which are to be answered.

(a) Stylistic Harmony

Using a given melodic motif, to compose a binary-form dance
(any of courante, corrente, sarabande, minuet, gavotte or gigue)
of not more than sixteen bars for keyboard in the style of dances
of the Baroque suite OR using a given melodic motif, to compose
an étude of not more than twenty-four bars in a standard form for
an unaccompanied solo orchestral instrument of the candidate’s
choice.

(b) Fugal exposition

To complete a three-voice fugal exposition based on a given sub-
ject which may be written for pianoforte or for strings in open
score. The countersubject should be invertible.

Part 1. Creative Writing
(Total marks 40 — Pass Mark 25)

42

To create a brief instrumental vignette on a topic chosen by the
candidate from a list provided by the AMEB. The work will be for
a combination of six solo orchestral instruments of the candidate’s
choice with the optional use of a wordless solo or vocal group. The
performance length should be of between three and six minutes.
Candidates should show mastery of the techniques appropriate to
the style of their work and evidence of a developing individual
compositional voice.

A list of topics will be provided when the candidate sits Part I (on
completion of that Part). The candidate will select one topic and
will return the completed exercise to their AMEB State Office
within one week of receiving the list. The work can be hand-
written or completed using music notation software and may be
accompanied by a MIDI or other recording of the work in audio
format on CD. It must be accompanied by a brief descriptive pre-
amble. The candidate will be required to sign a declaration that the
work is original and has been created unaided.

LICENTIATE DIPLOMA IN ORCHESTRATION

AND ARRANGEMENT 1400

Additional Requirements
Candidates must fulfil the Additional Requirements as set out in
Regulation 19 in the front section of this Manual.

(Total marks 100 — Pass Mark 65)

Candidates will be expected to show a knowledge of and be able
to write for the piano, voice and the instruments of the symphony
orchestra as listed in the Associate Orchestration and Arrangement
syllabus, with the addition of piccolo, cor anglais, bass clarinet,
alto and tenor saxophones, contrabassoon, bass trombone and a
full range of pitched and unpitched percussion instruments OR the
instruments common to a jazz ensemble and big band, including
piano, bass guitar, double bass, drum kit, clarinet, alto and tenor
saxophones, trumpet and tenor trombone. Candidates will also be
expected to orchestrate and arrange as appropriate to the style of
the selected extract.

The paper consists of three questions, all of which are to be
answered.

(a) Scoring for Ensemble
The candidate must select ONE topic from the following
four topics:

Topic (i) To orchestrate a piano work of not more than sixteen bars
for a full wind and brass ensemble that may include strings.
Topic (ii) To arrange a given folk or traditional melody for a group
of at least six percussion instruments which must include both

pitched and unpitched instruments.

Topic (iii) To arrange a given lead sheet of not more than sixteen
bars for a big band group or jazz ensemble of no less than five
instruments of the candidate’s choice. The working should
include a chord chart and notated lines for bass and lead
instruments.

Topic (iv) To create a fanfare for a full wind and brass ensemble
from a given sixteen-bar rhythmic pattern, the chord vocabu-
lary mainly consisting of triads and seventh chords.

(b) Piano Reduction
To create a playable piano reduction from a given full orchestral
score of not more than sixteen bars.

(c) Transcription/Arrangement

To orchestrate an excerpt from a string quartet of not more
than sixteen bars for a sextet comprising a mixed group of wind
and brass instruments of the candidate’s choice OR to arrange
an extract from a Romantic period piano work for a wordless
a cappella SATB choir.
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State Committees

State Committees

Correct at time of going to print

The several State authorities establishing the
Board are as indicated below.
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Professor Anna Reid, Dean and Head of School,
Sydney Conservatorium of Music at the
University of Sydney, BMus Perf (Syd),
MEdAdmin (UNE), PhD (UTS)
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of examinations in Victoria. The Directors of

the company are as follows:

Ms Colleen Pearson, BBus(Deakin),
MAcct(Melb), CPA (Chair)

Dr Joel Brennan, BMus(Oberlin), MMus, MMA,
DMA (Yale) (Deputy Chair)

Mr John Demagistris, BBus(Monash), CA, CPA

Dr Mark McGee, DMA, MMus, BMus(Hons),
GradDipEd, FTCL, LMusA, STAT

Dr Elizabeth Mitchell, PhD, MMus, BMus
(Melb), ConcertRecitalDip(Lond), LMusA

Ms Alison Sewell, LLB(Hons), BEdSec(Mus),
AMusA

The Advisory Committee to the Victorian

Board is as follows:

Dr Elizabeth Mitchell, PhD, MMus, BMus
(Melb), ConcertRecitalDip(Lond), LMusA
(Chair)

Dr Mark McGee, DMA, MMus, BMus(Hons),
GradDipEd, FTCL, LMusA, STAT (Deputy
Chair)

Dr Rosemary Beer, BVsc(Hons), AMusA,
ATMusA

Mr David Howes, MMus, BEd (Melb), LMusA

Ms Jennifer Meachem, BEd(Music) (Melb)

Dr Ken Murray, PhD, MMus(Perf), BMus(Hons)
(Melb)

Mr John Quaine, BMusEd(Melb)

Queensland Government Department of

Education
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Mike Tyler, DipT(Music), Principal Education
Officer, State Schools — Performance,
Department of Education, Queensland
(Chair)

Max Olding AM, MMus(Qld), HonDMus(Qld),
HonFQCM, DipMus(Melb), HonFMusA,
AMusA (Deputy Chair)

Shari Armistead, BBus (Coms) (QUT)

David Cockburn, BA, Grad Dip Teach, ATCL,
Cert in Speaking (GSMD)

June Finney, ASDA, DipDA (NIDA)

Jason Goopy, MMus, BMus (Hons), BEd (Qld),
AMusA

Professor Scott Harrison, PhD, MMus (Qld),
BMusEd (QCM), GradDipMus (QCM),
LMusA, LTCL, MACE
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The University of Adelaide
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the University and is as follows:

Professor Jennifer Shaw, BA(Hons), LLB(Hons)
(Syd), MA, PhD (Stony Brook), Interim
Deputy Vice-Chancellor and Vice-President
(Academic) and Executive Dean, Faculty of
Arts, University of Adelaide

Louise Borgo, BA, GradDipEd, ASDA, Speech
& Drama

Dr Emily Dollman, PhD, MMus, BMus, AMusA,
University of Adelaide

Dr Oliver Fartach-Naini, PhD, MMus,
BMus(hons)

Wendy Heiligenberg, BMus(Hons), AMusA,
LMusA, Music Examiners Representative
Jessica Joyce, BMusEd, Catholic Education SA

Professor Graeme Koehne AO, DMus, MMus,
BMus (Hons), University of Adelaide

Amelia Monaghan, BMus Performance (Hon),
Grad Dip Ed, Department of Education and
Child Development

Daryl Pope, GradDipT(Jazz Ed), DipT, ABODA SA

Dr Jennifer Rosevear AM, PhD, MMusEd,
GradDipT(Jazz Ed), BMus(Hons), DipEd,
ASME

Sally Rounsevell, BMus(Hons), DipEd,
AHOMINGS

Rodney Smith FRCO, LRAM, ARCM, LGSM,
DipRAM, MIMT, MACE, Music Teachers’
Association

Stuart Storer, MMus(Adel), BMus(Perform)
(Hons), LMusA, CAM, MIMT, Rockschool
Dr Melisande Thompson, PhD, GradDip Screen

Music, BMus(Hons), AMusA, State Manager

The University of Western Australia

The Advisory Committee to the Executive

Committee of the Australian Music

Examinations Board (WA), which is

affiliated to The University of Western

Australia is as follows:

Graeme Gilling, MusM(WA), MusB(Hons)
(Cant), LRSM, Head of Keyboard Studies
and Head of Performance Studies, School of
Music, University of Western Australia

Karen Goddard, BEd, DipPE, LSDA

Gaby Gunders, BMus Perf&Teach(Hon) (Cant),
LRSM
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Yoon Sen Lee, MMus, BMus(Hons), LRSM,
LGSM, ALCM

Dr Leatricia Logie, PhD, DipEd, LSDA,
DipCounselling

Gail McMaster

Julian Peet

Dale Pointon, BMus (Perf) GradDipEd, MMus

Rennae van der Laan

Rebecca Watson, BMus(Hons), DipEd, LMusA,
AMusA

Anne Winterton, GradDipEdAdmin(Melb),
MEd(Melb), State Manager

University of Tasmania

The State Committee to the Tasmanian

Conservatorium of Music (University of

Tasmania) on behalf of the Minister for

Education and Training is as follows:

Associate Professor Andrew Legg, PhD (Tas),
FGMWA (Michigan), BMus(Tas), TTC,
Coordinator, National Sonic Research Facility
@ the Hedberg, University of Tasmania,
Chairperson

Jane Edwards, BMus (Tas)

Dr Maria Grenfell, DMA (US), MA (US), MMus
(NZ), BMus(Hons) (NZ), LTCL Performance
Diploma (NZ)

Dr Jody Heald AM, PhD(Curtain), BMus(Tas),
Grad DipMus(Tas), TMusA, LMusA, AMusA,
MIMT

Amanda Hodder, MMus (VCA), BMus (Tas)

David Malone, MMus (Tas), MTEM (Melb),
BMus (Perf) (CSM), BCom (Marketing)
(UNSW)

Judith Mann, MMus (Colorado State), BA
(Music) (UQ), GradDipEd (ACUQ)

Tracey Patten, BMus(Hons) (Perf),
GradCertMus, GradDipEd

Margaret Reid, BA(MusEd) (Tas), TTC

Karen Smithies, MMus (Tas), BMus (SydCon),
LMusA, AMusA

Daniel Wahl, AMusA, BMus, GradDipMus,
BTeach
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Successful Candidates 2019

Syllabus key
A: Accordion
Bn: Band

B: Bassoon

Cl: Clarinet

Cor: Cornet

DB: Double Bass

EP: Ensemble Performance
E: Euphonium

F: Flute

FH: Horn

G: Classical Guitar

HC: Harmony and Counterpoint
H: Harp

MT: Musical Theatre

M: Musicianship

Mc: Musicology

Ob: Oboe

OA: Orchestration and
Arrangement

O: Organ

Pn: Percussion

P: Piano

R: Recorder

Sax: Saxophone

S:  Singing

T: Trombone

Tr: Trumpet

Tu: Tuba

V:  Violin

Va: Viola

Ve Cello

* Pass with Distinction

ASSOCIATE (AMusA)

New South Wales and
Australian Capital
Territory

*Abrahams, Harvey Otto
Adams, Robert Thomas
Albany, Lara Claire
*Albany, Lara Claire
Anderson, Kelvin Thomas
*Annesley, Eden

Banh, Natasha

Bootes, Thomas

*Boyling, Alexandra Elise
*Bradley, Sarah Yue

Cao, Richard

Carter, Rachel Antonia
Carter, Bethany Hilda Grace
Chan, Nerine

Chen, Samuel

Chen, Louie

Chen, Louie

Chen, Peter Dingao
Cheng, Annabella

Cheng, Eden

*Chew, Stephanie Jing Hui
Chin, Suzanne Elizabeth
Chiu, Sylvia Wing Gi
*Choi, Sunkyung Katie
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Clift, Joshua Richard Stirling P
Collins, Thomas Leigh Tr
Deng, Haozhe P
Di Girolamo, Jade DB
Diewald, Manuel G
Eom, Alison Sehee Va
*Fan, Lucas Ve
Fardell, Madelyn Kate Danica P
Felice, Maya Cl
Fonsny, Emmanuelle P
Gao, Ian Yiang P
Gao, Lanxuan P
Griffiths, Evelyn Cl
Gu, Andrew P
*Guo, Angellinah X Va
*Gupta, Kiran MT
Harris, Susanna Danielle P
Hau, Chi Yeung P
He, Clara P
He, Feng Vc
Herz, Adina Etana S
Ho, Samantha Shijia P
Hond, Nicole Va

Hu, Wisteria (Jiyang)
Huang, Angela Yifei
Huang, Amee

Tannitti, Paula

Ing, Edmund Yiwen

*Ito, Kanon

*Jaensch, Lianah

Ji, Christin Zhimin

Jiang, Jade

Jiang, Kevin

Jin, Andy S
Kim, David Junghyun
Lai, Cassandra Weng-Yan
Lavilles, Peter Joseph
*Lavilles, Peter Joseph
Lee, Hillary Florence

Lee, Amy

Lee, Matthew Dante

Li, Kai Xuan (Vienna)

Li, Belinda

*Liang, Vivien Yun-Hsuan
*Light, Rose

Lin, Alison Ziyin

Lin, Christine

Lin, Joseph

Lohe, Jayden

Lopes, Maria Louise
Louey, Katherine Yan
Low, Charlotte Grace
*Ma, Derrick
MacNamara, Aedan Thomas Pn
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McPhail, Anna Grace P
Mihalich, Jasper Marcello Tu
Moxey, Timothy James MT
Nguyen, Henry Duytan P
Nguyen, John Dinh Tuong P
North, Benjamin James P
O’Donnell, Patrick William M
*Pan, Daniel Yee Lee \Ye

Patterson, Robert
Perche, Benjamin
*Petit, Natasha Roseline
Poon, Evan Sai Leong
Pudney, Ava Elizabeth
Qi, Jenny

Qian, Felix

Ren, Celina

Richter, Gordon Scott
Ring, Elizabeth Anne
*Rose, Isaac

Russell, Patrick

Saad, Kristopher
Sambells, Grant Cameron
*Shen, Anica

*Stafurik, Michelle Rose
Stapledon, Piper
*Stapledon, Isabella
Stevenson, Amy
Strakhova, Yana
*Swinton, Tanya
Szanto, Isabel
Takehara, Kaoruko
Tang, Jocelyn

*Tang, Rena

Tao, Tao

Teh, Trinity

*Teo, Victoria

Tropea, Luca

Vici, Louisa

*Walraven, Joshua Liam
Wang, Carolyn

Wang, Yuzhi

Wei, Yining

Wibisono, Michelle
Winn, Elliot Isaac
Wong, Winnie

Wong, Tim

Wu, Peter Fengxiang
Wu, Christina Tianyun
Wu, Oliver

Xie, Angela Wen

*Xu, Zhen (Phoebe)
Yao, Lauren

*Yim, Fiona Chiwing
Yiu, Wesley Chung Hang
Yoon, James

*Yu, Richard Tian-Ming
Yuan, Zigin Garry
Yuen, Lawrence Lok-Heng
Zhang, Longhao
Zhang, Rachel Yucheng
Zhang, Rachel

Zhang, Taolun Jason
Zhang, Winston
*Zhang, Emma

*Zhang, Ivan J

Zhi, Jasmine

Zhou, Mimi

Zhu, Ethan
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Victoria

Au-Yeung, Nga Kei Joyce
Bishop, Tarquin Leonard
Bouquet, Sarah Elizabeth
Bridgeman, Chloe Elizabeth
*Cao, Haoqing
Champreeda, Vichaya
*Chan, Gabriel Tsun-Him
Chan, Owain Jun-Long
*Chapman, Emily Kate Tara
Chen, Catherine Lin

Chen, Owen Yi An

Cheng, Cedric Christopher
Chong, Amber Joy

Choong, Joshua Rong Hua  Va
*Coyne, Noah Joseph \
Coyne, Sebastian Michael Va
*de Bell, Esther Frances Joy Sax
Di Cocco, Olivia Rae \Y
*Dingle, Jay Kim Ob
Dingle, Jay Kim
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Dong, Jeremy Xiaoduan \%
Fan, Alex P
*Fan, Jenny F
Fu, Jacqueline P
Fu, Jacqueline v
Furman, Sarah Helen \%
Gilham, Alexander Michael P
Gilham, Alexander Michael T
Gilham, Alexander Michael \%
Goh, Yuki Mc
Goh, Yuki Va
Gu, Erica Yufei P
Han, Helen Ob
Han, Sophie (Yaxuan) P
Hardisty, Fleur Ve
Huang, Lu P
Huang, Paulina Ziyun A%
Huang, Ziyuan Lisa P
*Hui, Isaac Li Cheng Va
Hui, Sarah Louise P
*Hurwood, Alice Mountfort V¢
Ip, Anthony Ron P
*Iskhakbaev, Michelle \Y
Jeyasingham, Elisheba Rameya P
Johnston, Nicolas Jon P
Kamiyama, Yuna P
Kanda-Franklin, Hugo Tr
Kanda-Franklin, Mia \%
Kim, David Jehyung Cl
Koh, Samuel Tung Song \
La, Caitlin Min-Lin \Y%
Lai, Jasmine P
Lam, Alexander Ryan \Y%
Law, Chloe Hui-Hsuan P
*Lawrence, Noah Henry Ve
Lawson, Kathleen Mary S
Leung, Jessie Zhi Qian P
Li, Chen P
Li, Enle (Ryan) Sax
Li, Haoyi \
Lim, Jeremy Jian Hui A%
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*Liu, Geoff
Liu, Jennifer
*Liu, Michael (Tian)
*McKie, Lachlan James
Melis, Dennis Sun
Menezes, Nigel Jason
*Miles, James Henry
Mouskovias, Isaac
Mustoe, Sadie Sapana
Ng, Shing Chun
Nguy, Jessica
Nguyen, Sophie Hoang
*Ni, Xiaoyang Yang Yang
Nolan, Nicholas Allan

Qing Hao
Pan, Evan
Park, Ryan Jeungu
*Park, Sarah
*Pfeiffer, Alice
Pokryshevsky, Anton Manuel
Poon, Sebastian Khai Minh
Poon-Rudge, Min Keke
Qian, Cheng Xuan Dammy
Raftopoulos, Lana
Ren, Zitong
*Risson, Elizabeth Anne
Ryan, Andrew James
Satyadharma, Gavrielle Caitlin
Saunders, Daniel Ammon
*Say, Henry Dominic
Senanayake, Navod Sanjika
*Shorter, Eamonn Thomas

John
Smith, Rachel Alyce
Song, Edward
Song, Edward
*Spyrou, Olivia Lauren
*Spyrou, Olivia Lauren
Steele, Kristen
Su, Janet
Sun, Jay Xujie
Sun, Victoria
*Talpan, Mattias
Tan, Chloe Jade
*Tan, Lydia Zyn Lynn
*Tong, Jonathan Mu Yun
Tran, Long Viet
Trebley, Grace Suzannah
Triscari, Caleb Joseph
Turnbull, Louise Margaret
Tuttleby, Rowan Clare
Uceda, Melana Maria
*Williams, Ezra Uxo
*Wang, Meng
Widjaja, Michael Wesley
Wright, Harlan Yang
Wu, Emily Ling Xi
Wu, Jiaying
Wu, Xinran
Xia, Xinting
Xiao, Victoria Siqi
Xie, Yagebu
Yu, Annie
Zeng, Cindy
Zhang, Jim Jingyuan
Zhang, Tony Yu Hui
Zhao, Nathan
Zhou, Effie
Zhou, Howard Haoyun
Zhou, Victor Weihan
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Zhuo, Elan
*Zuk, Jessica Anne

Queensland

Atkinson, John Anthony
Barns, Rebekah Jayne
Brown, Nathalie Alicia Yan
Challis, Phoebe Mariko
Chan, Andreis

Dam, Anita

Dean, Isabel

Elsom, Alicia

George, Roberta
Gerridzen, Philip Anthony
Gramotnev, Helen

Gray, Ryan

Green, Melissa Joyce

Guo, Yizhen Jenny

Han, Cathleen Yucheo
Hong, Seo Jin

Hughes, Lucia Mai

Ip, Cheuk Hei

*Jones, Sophia Lylla Elizabeth

Kim, Hannah

*Kim, Taehwan
Kurukchi, Oliver
Kuyler, Hein Dalmir
Lachmund, Julian Townsend
Lau, Ella Ka Man

Lee, Louise

*Lee, Julia

Leong, James Kwan Meng
Li, Xinyue

Li, Chanel

Liang, Rachel Han Jia
Lumsden, Andrew Lewis
*Lynch, Julius

*Lynch, Noah

*Ma, Mulan

Magri, Julia Jane
*McGowan, Leanne Ming
McMillan, Annika
McWilliams, Meg
Mellor, Lauren Elizabeth
Mison, Alexandra Grace
Neighbour, Aydin Jonas
*Pan, Daniel Yee Lee
Park, Edward
Robertson, Jessica
Sarkar, Amrita
*S-Matsumoto, Lio
Steel, George Patrick
Stiller, Ashlea Claire

Su, William

Sullivan, Daniel John
Takamizawa, Ryo

Tan, Delphina Mary
*Tsang, Reuben
Vellnagel, Anton Joshua
Watanabe, Ayami
Watson, Isabelle Laura
Weal, Caitlin Suzanne
*Whatson, Mya Ella
Yan, Marie Xu

Yang, Rachel Jung-Chien
Yoshioka, Maito
*Yoshioka, Rakto

Yu, Emily

Yu, Evelyn Chung Yee
Zhang, Naomi

ssliav]

w w
S m<<<<<<wuuOuX OO O<TnT

g g <

<
N

)
m<Wu<<<<

w
R << wmu=<s

av i

<g<mg<THuu<<g<<goaO

Zhao, Matthew Muen
Zhu, Cocomi

Zhu, Xiaolian Julia
Zhu, Xiaolian Julia
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South Australia and
Northern Territory
Blanchard, Lewis

Chen, Eric

Chen, Eric

Downs, Sarah

Elliott, Daisy

*Hu, Jenny

Pham, Alannah S
Taylor, Ryan

Wang, Gina

*Wang, Hannah

*Wong, Cheri

Yuan, Joseph
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Western Australia
Butler, Sophie Ve
Chen, Andrew P
Chen, Isabelle \%
Chen, Joshua Ve
Chiam, Ivan

Chua, Gwyneth
Corvaia, Daniel

Ho, Erica

*Holland, Jude
Italiano, Rebecca
Jang, Woo-Seok
Kwan, Beverly
Newman, Hamish
Pham, Michael
Phan, Anders

Phan, Aneeta
Rhodes, Ashley

Sin, Bryzlyn

Sin, Kaitlyn

Sisson, Thomas
Stuart, Christopher
Tamba, Yovela

Tay, Kimberly

Thoo, Samuel
Tracey, Michael
Wang, Hannah

Wu, William

Yap, Nicholas

Yusoff, Hana

*Zhou, Ziyang Daniel
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Tasmania
Aras, Lucy Katerina P
*Borg, Lauren Kate F
Burggraaff, Maja Isabella

Caitlin \%
Burggraatf, Maja Isabella

Caitlin S
Glover, Daniel Duncan P
Thorpe, William Joshua Ve
*yon Caemmerer, Vittoria

Lucia F
Yang, Selina P
LICENTIATE (LMusA)

New South Wales and
Australian Capital
Territory

*Aveling-Rowe, Stephen John O

Berick, Mitchell Gordon cl
Blair, Lachlan Patrick
*Bowen, Luke Eliot Maxwell
*Bradley, Sarah Yue
Chang, William

Choi, John Joon Ho
Dedousis, John Nikolas
Guo, Angellinah X
*Guo, Graciah Y Q
Huang, Mia

Huynh, Nixon Lok Sang
*Jiang, Owen

Keeler, Katherine Melissa
*Kim, Heather

Kim, Alex Sun Wook
Kim, Yung

Kong, Ling Kai

Lam, Prisca Roberta
Lee, Hanul

*Lee, Hanul

*Leung, Chloe

Leung, Klaus Nathaniel
Li, Kyle Muze

Li, Alan

Liu, Jane Faung

Lo, Annabelle Gar Mun
Mao, Jia Yuan
McIntosh, Jane Brenda
Mellos, Georgio
*Mizushima, Makito
Pan, Hui Shan

Paxton, Marcus
Pereira, Gillian

*Pun, Mason Yin Hoi
Rayner, Jane Gabrielle
Shen, Peggy

*Shi, Hannah

*Song, Ivan

Tam, Jessica

*Teo, Victoria

Wang, Harry Zhi-Xi
*Wang, Justin
Weatherley, Sean
*Wong, Ian Chee-Wing
Wu, Yuxuan

Yang, Eileen Wei Xuan
*Yoon, Angelina

Yu, Lesley

Zhao, Sean Song
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Victoria

An, Jun Mo (Tom)
Campbell, Rhys Andrew
Chan, Gabriel Tsun-Him
Chen, Owen Yi An

Chen, Tracy

Cook, Adam James

Deng, Vicky

Duan, Anna (Yilin)
*Gilham, Alexander Michael
Ho, Cadon Joseph

Jong, Madeline

Kim, David Jehyung
*Leitinger, Emma Jane
Liang, Richard Zhaoyang
Liew, Clarisse Melissa Yi-Hui
Liew, Hannah Wing-Yee
*Long, Jin Tong

McKie, Lachlan James
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Successful Candidates 2019

Morgan, Jeanine Alexandra
Lillian

*Pfeiffer, Alice

Qian, Crystal

Shi, Carrie

Shindang, Rachel Mireu

Un, Angela Tong-Jing

Walisinghe, Tharushi

Wang, Meng

Wang, Simeng

*Yu, Annie

Zhang, Rose

Queensland
*Akhmedov, Adam
*Han, Ivy

*Hill, Julia Evelyn
Huang, Coco Xiaoge
Kwok, Antonio

Liu, Lijie (2018)

Luhrs, Lachlan Charles
*Namgung, Andrew Jun

570

<O

Q
e IS - - -

<«Homo<S=

Paek, Grace Daeun P
*Qian, Edward P
*Smith, Robert A%
Sun, Grace P
Zhu, Sarah Va
South Australia and
Northern Territory

Monro, James Ve
Wallace, Robert A%
Western Australia

*Hadi, Emma Vc
Ji, William Ve
ASSOCIATE TEACHER of MUSIC
(ATMusA)

Queensland

Choy, Winnie Wing Yee P
Gibson, Adele \Y%

Rockschool Syllabus key
RSL Ba: Bass

RSL D: Drums

RSL G:  Guitar

RSL P: Piano

RSL Vo: Vocals

DIPLOMA IN MUSIC
PERFORMANCE (DipRSL)
New South Wales and
Australian Capital

Territory
Beck, Melody Amelia

Wirth RSL Vo
Webb, Daphne Ruth RSL Vo
Victoria
*Fitzgerald, Brittney RSL Vo
Gauci, Martin RSL Vo

Gekas, Emma Aphroditi RSL Vo
Kapouleas, Constantine RSL G
Karapanagiotidis, Steven RSL G

Queensland
*Snyder, Adam Jacob RSL G
Vernon, Hayley Rebecca RSL Vo

South Australia and
Northern Territory

Jorgensen, Matt RSL Ba
Ridley, Luke RSL Ba
Schilling, Jacob RSL D
LICENTIATE IN MUSIC
PERFORMANCE (LRSL)
Victoria
Paraskevas, Jemma

Louise RSL Vo
South Australia and
Northern Territory
*Kumnick, Oska RSL G
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List of advertisers

AMEB Online Learning and Exams

AMEB Piano

AMEB Rockschool

Australian Boys Choir

Australis Music

AUSTA

Australian Music Centre

Brass Music Specialists

Cook & Co

Encore Music Education

Hal Leonard

KAWAI Australia

Margaret Brandman

Melbourne Youth Orchestras

Monash University

Music to You

Sydney Conservatorium of Music

The Music Teachers” Association of NSW
The Music Teachers” Association of South Australia
The Queensland Music Teachers” Association
The Tasmanian Music Teachers” Association
The Victorian Music Teachers’ Association
The West Australian Music Teachers” Association
The Young Flute Player

Yamaha Australia

www.exams.ameb.edu.au
www.piano.ameb.edu.au

www.rockschool.ameb.edu.au

www.australianboyschoir.com.au

www.australismusic.com.au
Www.austa.asn.au

www.australianmusiccentre.com.au
www.brassmusic.com.au

www.cookandco.com.au

www.encoremusiceducation.com.au

www.halleonard.com.au

www.kawai.com.au

www.margaretbrandman.com
https://myo.org.au
www.monash.edu/arts/music
www.musictoyou.com.au

www.sydney.edu.au/music

WWww.musicnsw.com.au

www.mtasa.com.au

www.gqmta.org.au

www.tmta.com.au

www.vinta.org.au

www.musicteacherswa.org.au
www.thevoungfluteplayer.com
www.au.vamaha.com

571


http://www.exams.ameb.edu.au
https://www.piano.ameb.edu.au
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http://www.australianmusiccentre.com.au 
http://www.brassmusic.com.au
http://www.cookandco.com.au
http://www.encoremusiceducation.com.au
http://www.halleonard.com.au
http://www.kawai.com.au
http://www.margaretbrandman.com
https://myo.org.au
http://www.monash.edu/arts/music
http://www.musictoyou.com.au
http://www.sydney.edu.au/music
http://www.musicnsw.com.au
http://www.mtasa.com.au
http://www.qmta.org.au
http://www.tmta.com.au
http://www.vmta.org.au
http://www.musicteacherswa.org.au
http://www.theyoungfluteplayer.com
http://www.au.yamaha.com 

Harp

NEW Grade books, Technical work & Sight-reading

The following publications
are now available to freiinan,
accompany our newly _
revised Harp syllabus:

@ Series 1 Grade books

(Preliminary to Grade 4).

Series 1

@ Technical work books:

Level 1 (Preliminary to
Grade 4) and Level 2
(Grade 5 to Grade 8).

@ Sight-reading book

(Preliminary to Grade 8).

ameb.edu.au/shop



http://www.ameb.edu.au/shop

You are invited to join the 2021
AMEB Online Orchestra!

We're encouraging students, teachers, ensembles
and community groups to perform ‘Morning Star and
Evening Star’ in Australia's largest virtual orchestra.

'‘Morning Star and Evening Star’
was written by Indigenous
songwoman Candace Kruger, Lann
Levinge and Isobella Kruger and is
based on an Aboriginal lullaby.

Project
Partner:

Jessica Gethin conducting the
2019 AMEB Online Orchestra

Visit onlineorchestra.ameb.edu.au for more information, teacher
resource packs or to download your free scores.


http://onlineorchestra.ameb.edu.au

We've got
your print
music needs
covered:!

AMEB books always in stock

Easily search for AMEB
Manual List pieces

Huge range of sheet music
from all major publishers

Competitive prices and
exclusive offers

IN STOCK NOW

printmusicworks.com.au

AUSTRALIAN SHIPPED FROM
OWNED MELBOURNE

N fe

FREE SHIPPING
ON ALL ORDERS

Yy / /
1,

CUSTOMER
SUPPORT

()


http://printmusicworks.com.au

Lower Brass

NEW Technical work & orchestral excerpts books

These new Technical work & orchestral excerpts books for Trombone &
Euphonium and for Tuba contain all of the technical work required for
examination laid out in a straightforward, logical format for Preliminary to
Grade 8. Additionally, a selection of orchestral excerpts has been included,
suitable for fulfilling the Orchestral Excerpt requirement for Grades 5 to 8.

ameb.edu.au/shop


http://www.ameb.edu.au/shop

AMEB Preferred Retallers

Find your nearest music store or shop online at www.ameb.edu.au

(Correct at time of going to print)

Online

AMEB Online Shop (ameb.edu.au)
Blackrock Music
(blackrockmusic.com.au)
Booktopia (booktopia.com.au)
Cheap Music Books
(cheapmusicbooks.com.au)
Music Bookshelf
(musicbookshelf.com)

Print Music Works
(printmusicworks.com.au)
Sheet Music Plus
(sheetmusicplus.com.au)

The Music Shop
(themusicshop.net.au)

Australian Capital Territory
Better Music (Phillip)
DW Music (Fyshwick)

New South Wales

AR Irwin Violins (Edgecliff)

Adlib Music (Chatswood)

Allison Music (Wagga Wagga)
AMEB NSW (Sydney)

Bass N Blues Music (Taree)
Bavas Music City (Liverpool)
Belfield Music (Bass Hill)

Capitol Music (Tamworth)
Carlingford Music Centre
(Carlingford)

Castle Hill Music Centre (Castle
Hill)

Clear Music Australia (Glebe)
Coastal Music (Port Macquarie)
Dural Music Centre (Kenthurst)
Dymocks (Sydney CBD)
Engadine Music Education Centre
(Engadine)

Flute Connections (Lane Cove)
Flute Tree & The Woodwind Group
(Leichhardt)

Gospel Pianos (Ryde)

High Street Music - Penrith (Penrith)
Hunter Valley Violins (Newcastle)
Hutchings Pianos (Woollahra)

In Tune Music (St Leonards)
Landers Music Centre (Orange)
Leisure Coast Wind and Brass
(Wollongong)

Logans Pianos (Burwood)
Macron Music Erina (Erina)

Mall Music - Warringah Mall
(Brookvale)

Mall Music - Macquarie Centre
(North Ryde)

Maxx Music (Castle Hill)

Maxx Music (Rouse Hill)

Mona Vale Music (Mona Vale)
Music Centre Gosford (West
Gosford)

Music On The Move (Hurstville)
Musicians Avenue (Fairfield)
Musos Corner (Newcastle West)
Optimum Percussion (Burwood)
Paddington Music (Paddington)
Parsons Music (Chatswood)
Planet Music (Lismore)
Powerpoint Music Centre (Bowral)
Prestige Musical Instruments
(Bondi Junction)

Reeds and More (Smeaton
Grange)

Sax & Woodwind (Camperdown)
Sieffs Music World (Blacktown)
Sieffs Music World (Hornsby)
The Music Man & U Play Music
(Auburn)

The Sydney String Centre
(Chatswood)

The Violinery (Lindfield)
Turramurra Music (Turramurra)
Wollongong Music (West
Wollongong)

Northern Territory
Top End Music Centre (Holtze)

Queensland

AMEB QLD (Ashgrove)

Animato Strings (Eagle Farm)
Arties Music (Aspley)

Arties Music Max (Lawnton)
Arties Music Superstore
(Mundingburra)

Atlantis Music (Southport)
Australian Academy of Music
(Brendale)

Bandland (Toowoomba)

Binary Music (Cleveland)
Blackrock Music (Milton)

Blow Woodwind and Brass (Red
Hill)

Bout Time Music Bundaberg
(Bundaberg)

Brass Music Specialists (Graceville)
Brisbane Brass and Woodwind
(Greenslopes)

Buzz Music (Earlville)

Dalseno String Studio (Nerang)
Fernandez Music Centre (Cairns)
Gold Coast Brass and Woodwinds
(Southport)

Gold Coast Music (Southport)

Green Brothers (Rockhampton)
Mackay Music (Mackay)
Mooloolaba Music (Minyama)
Morris Brothers Musical Store
(Stafford)

Music At Noosa (Noosaville)
Music Express (Upper Mount
Gravatt)

Other Music (Redcliffe)

Piano City (Helensvale)

Shake It Up Music (Nambour)
Simply For Strings (Red Hill)
The Keyboard Shop (Hyde Park)
The Music Spot (Browns Plains)
Toowoomba Music Repairs
(Toowoomba)

Ultra Music (Pialba)

Vivace Music (Sunnybank Hills)
Vivace Music Underwood
(Woodridge)

Woods Wind and Brass (North
Lakes)

Wynnum Music Centre (Wynnum)
Yamaha Music Mackay (Mackay)

South Australia

AMEB SA (Adelaide)

Dale Cleves Music (Mount
Gambier)

Harrison Music (Adelaide)
Music Corner (Salisbury)
PianoMax Australia (Maylands)
Presto Musical Repairs (Park
Holme)

Professional Music Academy of
South Australia (Paradise)

Size Music (Parkside)

The Music Exchange (Glenelg)
Treble & Bass Music (Mount
Barker)

Winston Music (Daw Park)

Tasmania
Barratts Music (Launceston)
McCanns Music Centre (Hobart)

Victoria

A & B Musical Instruments
(Geelong)

Allegro Education Supplies
(Thomastown)

AMEB VIC (Hawthorn)

Bernies Music Land (Ringwood)
Bows For Strings (Glen Waverley)
Caulfield Music (Caulfield)
Cellissimo! (Kew)

Chasing Sound Melbourne
(Footscray)

Australian
Music
Examinations
Board

Cranbourne Music Centre
(Lynbrook)

Dale Cleves Music (Warrnambool)
Evolution Music (Lynbrook)
Exclusive Piano Group (Essendon)
Fine Music (Hawthorn)

Frets ‘N’ Notes (Kew)

Future Music Australia (Blackburn)
Gregorys Sports & Musical
Equipment (Newborough)

Hans Music Spot (Croydon)

High Street Music (Preston)
Ilvanhoe Music (Ilvanhoe)
Keyboard Corner (Boronia)

Learn Music (Kew)

Living Music Greensborough
(Greensborough)

Mister Mozarts Music Emporium
(Bendigo)

Music Junction Blackburn
(Blackburn)

Music Junction East Hawthorn
(Hawthorn East)

Music World (Vermont South)
Music World Enterprises (Malvern
East)

Nepean Music Centre (Mornington)
Oxygen Music (Geelong)
Ozwinds (Coburg)

Ozwinds (Moorabbin)

Pats Music (Oakleigh South)
Piano Time (South Melbourne)
Prestige Pianos & Organs (Preston)
Ron Leigh’s Music Factory
(Brighton)

Scarlett Music (Footscray)

Sky Music (Clayton)

Stagefront Music (Keilor East)
Syndal Music Centre (Syndal)
Upwey Music (Upwey)

Volaris Music Centre (Brunswick)
Whitehorse Music (Mont Albert)

Western Australia

Concept Musical Instruments
(Wembley)

Crescendo Music (Myaree)
Joondalup Music Centre
(Joondalup)

Music Mart (Midland)

Park Pianos (Victoria Park)
Sound Centre Music Gallery
(Morley)

Tempest Music (Como)

W.A. Classic Sounds (Kelmscott)
Zenith Music (Claremont)
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